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0-QFKHQ 0DL$P 'RQQHUVWDJ GHQ 0DL EHRIQDQM %ILHQLQWHUQDWL
QDOH I+U JHLWJIHQ|VVLVFKHQ 7D QP GHK HIDQ GHI\EK D X S WAQBHEWL Q

VHLQHU $XVIJDEH VWDWW XQG SDIVIBQMW LHHKMES EQWWHP GHU DNWXHOOHQ
LQWHUQDWLRQDOHQ 7DQ] XQG 3H®HRUPILFKMHO BIQG. XPORDX WERKQHQ GHU
6WDGW

(UJIIQHW ZLUG GDV )HVWLYDO DXNWDRQHQW{YHIXBERE '&KDOHXU

KXPDLQH YRQ 6WpSKDQH *ODG\V]HEVNV XXQRQ' IS8 EWHUDFKDPEUH XQG

)DEULFH 5DPDOLQJRP GLH HUVWRBR&MQ @ LBBW VEFHKORW GQ)XGHU 0XI11D

WKDOOH GLH HUVWH JUR%H '$1&(\ 8HRQXIUKNWXRQ WRA.IW HD®NO O

JOHLFK ]ZHL 1IHXNUHDWLRQHQ GHWRZHRWIHEHE® 5H FHKIDHUBNGLQI ZDO P LW

VHLQHU M+QJVW JHJU*QGHWHQ .RIRSTHQLH %DOOHW RI 'LIIHU

'LH GUHL 9RUVWHOOXQJHQ YRQ 'GALAM)NHDWLROGKNQQIEXEMHUNDXIW $XI

JUXQG GHU DQKDOWHQGHQ 1DFKIUQHH: XX D &HYRXIWVMWHOMLIIH U YUHLWDJ
ODL XP 8KU DQJHVHW]W

,P $QVFKOXVV DQ GLH 8UDXII+KUXQIQYEBEEOQWNP HYULQWQRI% HQ )HVWL

YDO (U|I1QXQJVSDUW\ LQV OXIIDWZHUN JHODGHQ

$Q GHQ IROJHQGHQ JHKQ 7DJHQ SWIMMDR MW HUHKQY \DLFK L QIRQYVWHO OXQ
JHQ UHQRPPLHUWH &KRUHRJUDI LQQB@HXQ:G AWZ KR DHULPXV D
9DQGHNH\EXV 7UDMDO +DUUHOODIBED SR®EMMHOXQ6 (DQXHO *DW
JUPGUpPULFN *UDYHO <DQJ =KHQHQ BUDDEIRKH BBLNQ EUWQJ

7KHPDWLVFK VHW]W '$1&( HLQHQ 6F DXWUSKEHW BHQI: HONMQ

OHU LQQHQ JHLJHQ LP 5DKPHQ YRQ PORQW.QIDWML FKQ RKNHWDXGLVFKH PDO
LQWHUDNWLY LQVWDOODWLYH HRWMHGRGLMW IGUFK. UHDWY. B QWINW $NQG 9LHOIDO
. XQVW DXV GHU NDQDGLVFKHQ 7D @ © HVQWRSBR @kt HHIQWG U W FIN\OHRQ

'DV '$1&( SBURJUDPP VSLHOW GDU-+*E HQHQ ODDWFIRHY GHQ *U
JUHLIW PLW ' ER[WDSH YRQ 3HWHYHQMY WP HDVXVHE J/L8H YRQ OLD
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/IDZUHQFH 3HUIRUPDQFH /DE LQ GEHRV|IIHQWOLFKHQ 5DXP

'$1&( SUIVHQWLHUW .+QVWOHU L @QWHUPEWLMEDHERNQZAHIEKNLWHQ LQ GHQ
VRIJHQDQQWHQ ""RSSHOVSLHOHGQR y W/ DFIKKRREH B FLY® (POHQXHO *DW GLH
QHEHQ GHQ 3URGXNWLRQHQ PLW LHOXHF® MHZHQUOY HRIRBSDOUBRII-KUXQJ
PLW GHP (QVHPEOH GHV *IUWQH U 8O0 DOW RMXK\HTPDISHY | R U DYEHL W BW p
SKDQH *ODG\V]HZVNL SUIVHQW L QWW ) DHIID BH.IRVDK Q XN\ +

XQG '7rWH j WrWH

'DV '$1&( 3URJUDPP ZLUG GXUFK 6R QWXHWIRYUP BWRIJZDH FBH V,QVWDOODWLR
QHQ XQG HLQH $XVVWHOOXQJ HUJIQ]W

hEHU GLH JHVDPWH 'DXHU GHV )HEWEND OV V SLAHUN3EWWH U XU RV]WPHU LP
&HOLELGDFKHIRUXP YRU GHP *DVVEBIQGH D® 1GHWP] WXRK . BHEXFKHU LQQHQ
EHWHLOLJHQ N|QQHQ LQ GHP PD@ NOHVHW H Q QX ® G GW\DRXK] B XONMDQ Q

'"HQ 6SXUHQ GHU IUHLHQ 7DQ]V]HQ H QKQHKH }Q G @ HIHHQIDIQUW IROJW GLH
$XVVWHOOXQJ '7DQ] LQ 0°QFKHQ GIUFH IGNL UBNMWHZ IBIXELQGXQJ GD]X
JLHKHQ GLH '/LYH (YHQWYV DP *DVWHGLHYRGQ DLQD/OEZKRIQHFRIUDILHQ YRQ
JHLWJHQ|VVLVFKHQ 0*QFKQHU &KRUSBBWLIHUPQHQQGHXDIPQWHKLVWRULVFKH
XQG JHJHQZIUWLJH 3HUIRUPDQFHJHYVGKQFKWH JHIJHQ<EHUVWH

(LQHQ 'LDORJ ]ZLVFKHQ 7KHRULH IXQ@WH3IUD] W RQBPW $QC LQWHUGLV]LSOLQ
6\PSRVLXP ''DV 5DXVFKHQ XQWHU GHU GHKRUHRIUPSEWH. Oh PLW *IVWHQ
DXV DOOHU :HOW DXI ,Q 9RUW UFHVQX QHF YW-DSH IFHKWYIRNPBQ ZLUG XQ
WHUVXFKW ZLH VLFK '6WLO L®© YID@A X0XG GHVL J6» PO LLHVWLHUW

'DV GHWDLOOLHUWH 3URJUDPP YRQX®MBAY GDIQBOIGE PWHQAFKHQ GH
.DUWHQ ZEEWPXHQFKHQWEZHMOHW GH

3UHVVHE+-UR

<YRQQH YRQ 'XHKUHQ

35 %HUDWXQJ XQG .XOWXUNRPPXQLNDWLRQ
YRQGXHKUHQ#GDQFH PXHQFKHQ GH

7



AKEJCTF 5KGICN $CNNGV QH &KHHGTGPEG
Il] JGPGTCVKQP &TGK %IJQTGQITCHKMGP XQP 4KEJCTF 5¢F
2QR *& $Q& 7# '"ZEGTRVU QH C (WVOWIDALCGEVM QR %WIJGNUGC /CPI

&HGDU /DNRHUDMNOIHRW «OBKRNR3KRWR

/[ JGPGTCVKQP &TGK %JQTGQITCHKNGP2REP*&KENTH F7¥KGIZEGTRVU QH O { & \BWDGE @B
%JGNUGC /CPPKPI 7#

'R oDL 8KU
)U ODL 8KU =XVDW]YRUVWHOOXQJ XQG 8KU
6D oDL 8KU

OXIIDWKDOOH

'"HU GUHLWHLOLJGI 7"HIQYDEMPLEY 6LHIDOV QHXH .RPSDQLH JX® HDV\&HE O G H ) &KRWLH

VSLHJHOW VLFK LQ DOOHQ GUHH\6MO BNHRDZ WG 8 UR I&QWLHHWHN * Y R Q W H WHIERHRQHDQXL VG MU X Q

*UXQGODJH GHY¥I %BQRUAMSBDAO6LHJIDO LQ 1HZ <RUN PLVBRUDBDWU%DNO H\R GMMFZ L F N+
oDL ]ZHL 8UDXII*KUXQJHQ DXI GHP 3URJUDPP

$OOHLQ GHE NWHBMWOOHW R/ 'MLAQYEQEMLHUW GHQ SURJUDPPWWENYKH® &KEHDWWHY
HUVWHQ 1IHXNUHDWLRQ ILHO QRPKHL® IGIHQ3KM\QGHQBWUGHRY 5LFKDGE YBLLG DO OHHION X
3HUV|QOLFKNHLWHQ VHLQHU 7IQWHHULX@Q & UD WHZAWH VO HI HOQH % R J U D1H HVHIL DHEUG B QHQL H X |
XQWHUVFKLHGOLFKHQ IVWKHWLVBKHQ X@G HWHKRQWEARBUQXGHU '&KRHHRBQMIWH WS
VLFK DXFK LQ GHU OXVLNDXVZDKOQHULMUPIPW 8&X $PHHUQ NP 1DKHQ 2VIWRHKY P W IXQ@\WH
&OXE bVWKHWLNHQ PLW H[SHULPHIQAMK 8 Q HX \6 RNWQ GV GLOG PYIME ' L HD VX GELGIDWME DGHIQ L
1HZ <RUNHU &KURPDW /DEHOV %HFFBLG6FSK-DWRQ AHOWGERK IHQSHU GH UWMU Q BH.UH UKL I W H L
*HVFKOHFKWVLGHQWLWIWHQ XQGXWSHMIWRQEXERKWKQHDXIKKH HLQH SRBKWLVFKH 'LPHQ

OLW/FHUSWV RI D )XWXUH :RUN RQ VDK®DEXEMLEFM B LAYI®OHIXIPHHUVWHQ 0DO 6LEQHQ DX



SURJUHVV *EHU GLH :KLVWOHEORZRU)IHE &XBI® VHDCOHLQMH\VPH 0D Q Q L QR HAD RV.I0Q W HU Y. R BX
'RNXPHQWHQ *EHU OHQVFKHQUHFKWMYHLPY W|NH GO B IFRDQILNIVD Q XQ @ KNXDOWL\GBBR D
'DPDOV ZDU VLH $QJHK|ULJH GHUUSGI RV ILLH L MONQ IQW AKXGBQVLIDPHQ %L0D SHOUHY W QQRIQQ J
OLOLWIUJHKHLPQLVVHQ ZXUGH VLHDKR ISEIMMID JQLYXYHUXUWH L O WD WIHG\R EKDWRQL UK
VHLQHU OHW]WHQ $PWVKDQGOX®PM/XEHIYWGDRIXWGHYH )UBLO RGLHVBW]IQ HIVYHPL
%DOOHWW PLW &KHOVHD 0DQQLQ@JHELII D'HOWQ H\WH I AKWHW \GRIQ U= X V DR B @SNV KZHIGH
'"HOWHQ KLHU GDV ,GHDO GHV HM LGIRUW IRDY JWVRRYRYXV\Q H 6\¢M-HB LGHE HQ O HW BHA
GHU $UPHH GRUW GLH ]ZLVFKHQ GHIQUHHYGHK QG FRWHWOWFEDQQ L Q J VL KsUPHN R INRJHNDHI IQH
5LFKDUG 6LHJDO GHU )UDJH QDFKQGH YHHAQHODQMERHHW]LVW PNMPHLBKVEQ XQVHUHU

-QP\GRV WPF %JQTE.GKIDHHKGLHJIDO
6CP\&ODXGLD 2UWL] $UUDL]D /pR Q DUNR ZYNDWM D DWKRHQUQIP BERPSDxD 0D UVORY JDDWGVK H
1HWR 1DYDUUD 1RY\ :LOOLDPV -RIDRXIPUGH 6GDQWXEDV'@8DOHQWH (ERQ\ :LOOLDPV
IWUKBWRPE '- +DUDP -RVLDK :LVH $.$ 6HUSHQWZLWKIHHW

&TCOCVWTREGDV 6WDDE

KEJVMLOOHV *HQWQHU

5VINKUBIE® *XGPXQGVGRWWLU

-QUVEOBHUQKDUG :LOOKHP &KURPDW % HEXDRZA&KDUHQ ODUWD -D
2TQDGPNGEDWRPOLQH *HLJHU

6TCKPKPIUN.GKMMMRILQD ODUNRZVNDMD

2TQFWMVKQP ONGKL WeU P

6GEJPKUEJG BRADMPJOLHJIHO

2TGUUGCTIDRIKO/D 6WHOOHU

2TQFWMEBKPRDUG 6LHJIJDO 7KH %DNHU\ XQGWIFRMWRSLD GDQFH SURGXF

+P -QRTQFWMVP@R Q@Y 6FKDXVSLHO .[0Q XQG WXII\GEWWN OXQFKHIDV .XOWXUUHIHU
IDQGHVKDXSWVWDGW 0+QFKHQ X QG IGMIMH O LIRQ S WH U-LXIMH Q@ ).XOW X ULRQ G UBKSHRLLQW : KEVHW | |
5LFKDUG 6LHJDO LVW &KRUHRJUDISRWWZHQN5BANQLRKHIFH LP 0X

4KEJCTF 5KGICN $CNNGV QH &KHHGTGPEG &KG /KUUKQP

%DOOHW RI 'LIIHUHQFH LVW %D QR WQ RME KIQ G \G N W HKIVGILX\H. R @ VB YA V GNHO/IV\H\QL WorHVIHRDQY
+LHUDUFKLH XQG GHQ SRODUHQ 5RQRFIQ GRR: BD QI XGRS ) U DD K U K X QEDHILOMWY ZR IG 'H. UIS
EHNHQQW VLFK OHLGHQVFKDIW QLAKWIXR@L JIQWHRH *¥I@E Q Q WIHK B0 @HSURL H & LIHAW XYRE®
OLWHLQDQGHU GHU XQWHUVFKLHGQ LFAKMWMHD GHEHQFNRWY «DXH G D R FLIID/OL RGO XQG
JLOWHUEODVHQ LVW 'LYHUVLWIW6RDXXOWW RIFKWHUHHY BH @ @ FMW UGIEW 9QIDEK'QGNQBWL R
LQQHUKDOE GHU .RPSDQLH HEHQVR GHIQHQ GHH LLHHBHQVSXUDWLRQ EH]LHKW

6LHIJDOV SUEHLWVVWLO LVW G BUBKUXQUGH@MWERKRBIKHNWGLR/QHS) VFKODJIJHQ %U-FNHQ ]»
$YDQWJIDUGH 'HU DX% HUJHZ|KQ O RPKHD EFRRRIND WQRQY WHWWE HQ LV O | GGPVFEHQREMWQ UV W
VSHNWDNXOIUHQ .RVW+PH HQW ZH UHKQ%GHI) IGIHXGV VIFKGIKHEPJIJG@RS +' LGHH LQ /RQGRQ
SROQLVFKVWIPPLJH 'HVLJQHULQ 0BUW D UDNXHERIZY N5LH VREZKBHR P DW /D E HA\N BoGILEVERDK O\EH: W
6LHIJDO HLQPDO PHKU DXI 8ZH /6 FK-PUL\GIQ DVOXIEDN\H $ WIRYPH H O HNW U R Q DWF KIHQG R X QIBR KW KSHH
HUJIQ]W%RKDW 6LHJDO OXVLN EHL '- +DUDP GIH $WR'W WEHIP JHIEHHE® QLVFZRPDQ YHUWUHW
30DWWIRUP DXV 1HZ <RUN LVWRQINFAKH DXNVHN VWK @ ISHOHNQWWLH BW XRG D-QOMFO H @ \DWX
1*%7 61HQH(/FHUSWYV RI D )XWXUH :RUN RQ VDPK®IDEQXEMRAM R RIDA KHOWHE LHIDO GLH YHU
$UUDQJHPHQWY YRQ 7KH +D[RQ &ORMBN USHQRWAIDKKIHHWS. GHQ QHXHQ 6WHUQ DP 5 %



4KEJCTF 5KGICN

<« /IXLV $OEHUWR 5RGULJXH]

'SLFKDUG 6LHJDO ZHOWZHLWEHIBROVW BIVHLQQRYWWU YWQRFK/SIHU VHL(
(YD (OLVDEHWK )LVFKHU 6*GGHXWVFKH =HLWXQJ

'"HU DPHULNDQLVFKH 7IQ]HU XQG &IIRPUVNRBKWI| 5QFKOWBP@HQ D UEHLW PG WL FQWWHDWH ULQ/
GHP JHLWJHQ|VVLVFKHQ 7DQ] HLQ @ HXH\K PHGL 6 KAMJI DXO MVEHO O W H N HDLXQ H H\QWDIRWIDOWL ¥ &
JDQ]HQ :HOW YRU XQG ZXUGH KLH B KQHW KXYQOWAKUDXYGHHP PLW GHP 0@ R QHXWNDRX E
7KHDWHUSUHLYV '(5 )$867 GHP 1HZHYRBNPDQFH B@IGVLH $ZDUG GHPVORXAMRQ
GHP 6 $ & ' 3UL]JH $0V &KRUIWRIIUDG MW EHQWHWP [+U .XQVW X QIBUDH/@WIXKGW BBKQ R
%HQQLQJWRQ &ROOHJH 9HUPRQWRS6$UWYGBQWHAD U\WKQRNN &LW\ 86%

=ZLVFKHQ XQG WDQ]WH 5L RKRDEIGEH 6G H Y DY@DIORO HWW ) UD Q N I X U WOXOQ WM A U RAH W HV
ELV ZDU HU $VVRFLDWHG \WHKMWL E WPEBBIQVKHHIRUY &KRUHRJDPSKOHUDMWY BHWL G H
0°QFKHQ XQG LQ GHU 6DLVRQ KDXNK6D/P 3 HOAMWHG L HO

(U NUHLHUWH |«U GDV %DOOHWWLRODO IGHWDGDNLBDGB O BWH1* | WA ERWIL VIFEWNRPBSD W V
GDV +HVVLVFKH 6WDDWVEDOOHWW PISRUDILM SID@®DUWHWD NHU&RRG \ WU D U LE&-L HQ6 hiRR/ JIXICGIR
&RPSDQ\ 6HLQH &KRUHRJUDILHQ ZHANWGHQ LM WIDQ HW MRFE HOR 6W D D IV @ D G&HONOM W, W KR Q
XQG GHP %DOOHWW GHV 7TKHDWHU %LHOHIHOG

P $XJIXVW VHW]WH 5LFKDUG 6KHXDI F@WY HGWD BEHBPUIZHLWHQ 7HLO VHLQHU 'DQWH
5XKUWULHQQDOH HLQHQ ZHLWHWWBLQ: QYW NRE S\OFFKH\G H AL DOIRIJK H BKH®@ VIH B® J X VG
NRPPHQGHQ ORQDWHQ ZLUG VLFK 5L PONUBK RIUHHIRDIW DM % FKIBWH P H Q W RAH Q\WWRM\Q W X-OM3
JRUHFBOQYUDILHUHQ



&KGIQ 6QTVGNNK 6CP\

,WDOLDQ 'LHJR 7TRUWHOOL UHFEDRDYHB WKLY HBX6 DWLRWDDWDWKHD$HBDIE HRPD DMER QD (
VXEVHTXHQWO\ DW WKH 7HDW URBVDICQQDR&XAMD @ Q |'\WQ DA \ODWY D6MIBI HIOHE GRHLF B &/ 2N MK DABIO
GHOO (VSHULD LQ 7XULQ XQGHORWRMLEL WHFRNZ R\WQ KRW BEBIRTHD W U R IB-©DXOV 660D R Q CoW ¢
OLODQ EHIRUH KLV HQJDJHPHQWYV 6GsHDE K ZKMURH QOO A Q VLD $ QU W R | GMK @& DY TH@AHHUMD @5LHG [
WKUHH VHDVRQV

$W 9DOHQFLD KH LQWHUSUHWH G ZB@® NQRRQY FKE SHRFHYSKIHUV V XFKRD X RW R G * XV
5DPLUH] 6DQVDQRIQL$QJIJHOLQ 3UHOMRFDM Q7KRBOWIYV0DRIRQGOQW HBRX &DUR O\ Q&BIWO
$IWHU IRXU VHDVRQV LQ 9DOHQRIUM R HUDSK H Q YOLO\GH B UBW IPRKW L F G DIQWMDWRUWRK \WRD QRK &
FRPSDQ\ /XQD 1HJUD 'DQFH 7KHDWHD @QKLGDBRR IKARIMHOVBQV ZRUNLQJIRZDW&DHL® D Q
JHUQDQGR OHOR $QQDEHOOH /RSHI"2RKQRWREGRDGEBRFL@IDUQ D JUHDW QWPERUS BP ZRH
.Q KH OHIW &KLFDJR WR MRG® 0D 2h\DHDLOCHOM I DXMVRIGRHQUDW K H G LIFUKHRFMAIRRI Q DRI KW KIH) D pIG
)ODPDQG 'LHJR ZDV LQYROYHG [P Q06 ® @& HVKRUNRVOBDERUDW LR QW BAEWK LOW EDQ ZW
ZLWK FKRUHRJUDSKHUV VXFK DV (PULRQ UNGRY L3HW WHER B¥KRLF KD W® H L HXIFLA) G: D RKLLIDFG
LQVWDOODWLRQ E\ &KULVWLDQ 5L]]R

6LQFH KH KDV ZRUNHG DV D WWH® IONDHD FHIG Ip Q@ LU RMDHPR @ SK W HU H WWIX IANGKL MK H 7HD W
ODVVLPR LQ 3DOHUPR ZKHUH KH ZDW D G HQDIHHWE W COO/VR F U HRIDWAHDEO D HFGX O RUKVULIDC
WRJHWKHU ZLWK WKUHH RWKHULD QWG VARW W@ FOH\G URG / %X @IDGHVIUD &IIRWFDJR 1RUUGDQG
*lUWQHUSODW]WKHDWHU LQ 0XQKIFKF $N DIWFIGR D) HBRIRJ DFBBIK HQW UR G D Q¥ ®i® GDQRP IMxGE DL
7HDWUR ODVVLPR LQ 3DOHUPR DQ®YNR 6DQWRWBRIRMHFW 3R

'XULQJ WKH ODVW IHZ PRQWKY KHWZAR URNH® DY DKGID¥IFIHKH QG ZLWK (PAL COL@F H LIX WHQ !
KH LV ZRUNLQJ DV D JXHVW FRQWHPPRDLUD Q EAVFHWVHI BR4D WEHW L@ WXOYVARK DD GW VR
6LHIJDO V 7KH % DNHU\

'DQP[ 9KNNKCOU 6CP\

(ERQ\ :LOOLDPV EHJDQ KHU WUDR®Q HQJ KDW 2W WH MMKHO% RYMW R Q % VGG K Q/L TRAHX B REJ 7R
5R[EXU\ &HQWHU IRU WKH 3HUIRUPL@MHGS UY W P EHUGGVME]W SIWHU WIRE® WRKRR® HER ¢
%RVWRQ &RQVHUYDWRU\ ZKHUH VKD RWDRSIX)D\WY H Gs 7 WW K 6K BoDW 0\ [H BMHQH BU D GASIRML R Q
KHU GUHDP FR'P RIHGIHV /DNH & RQWHPSRUDU\ %DOOHW

$ WHQ \HDU YHWHUDQ RI &HGDU /KN R(E RRQ \SKIWVYRUIPG QUKER UNV E\ H \UW HHXPRHKG DRVK FRUQHD
%\UG +RIHVK 6KHFKWHU &U\VVOBQDIAG\HU (NPWD QXQ®IH/BUEL &KBDNDRXLR DG RQLVU)
1DKDULQ -DFRSR *RGDQL DQG 5L\ ODKRVEL RIIRWBW ZW OHD ZR UNYFDWX ®HSBI U KRHWPWH U T
DSSHDUDQFH ZLWK &HGDU /DNH &RRWRE SRU D W\ <% I QUDRDE REPKIH. GBEMX VWP HQUN% X UH
ODWW 'DPRQ DQG (PLO\ %OXQW

,Q DGGLWLRQ WR KHU FRQFHU W UMDWAH EWY KIBY BERQ\GW & HK H U WPK ¥ HRY SHSFRDUDW KRR RNH UV
HQWHUWDLQPHQW ZRUNV ZLWK DZD GG KDQQD Q& LIFWEL MW VKGR 0GARFIHDWXULQJ -XVV
7LPEHUODNH RU -HQQRIRQH XBQYRD® WRBMRRXHUJLH -DVRQ 'DUXOR DIQG NALD @\ QFORW H% H
2QH Rl KHU FDUHHU KLJKOLJKWWIDRV/ D GIY@ FAHXY LR 9N IGH R FIROWEM AMIUDIO ORZHG KHU \
WKH VWDJH ZLWK % H\RR) F if [IRQK BHIRRAEM R XU ZKHUH VKH DSSHDUHB 44D WEW $WPKIH 7R
6KRZ 6DWXUGD\ 1LJKW /LYH WKHLQIKHEX&RNQWRZRZQ QXA GHR (ER®\WR/ AR 8 GXHF QWD
FODVVHV QDWLRQDOO\ DQG LQWHUQDWLRQDOO\
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D

JGH{TFGTV XQP FGT 8GTVTGVWPI|I FGGBGIKGTWPI XQP 3WoD

ORQWUpPDO GLH JU|%WH 6WDGW GHW QUIDURWRLSX RIXH € HNFDIQWVE M. Q H GSHRIO M HD®ID\H Q G V W
JHLWJHQ|VVLVFKHQ 7DQJHV XQG LEBHQJALNEHW LQ-O@KYMWYLYH GHQHOMWZH.Q| \SULI ARG
&KRUHRJUDIHQ KHUYRU &ODXGHHUWXIBH YR 4KOEHUD GEHO HLIQ W H XIQUG Q GUHG H Q B/ZR FME

JGUEJKEJVG *KPVGTITWPF

AXPEHF GHILQLHUW VLFK VWD UGHEW UVW ML GBH W XHR W KLUHOIO D Q N RPILRR Q B GHERN QQ X UJ B D
HLQHU DQGHUHQ *HVFKLFKWH DO@WEHIV B KMWGHRWQ V.IDRKD &X0p BH F Y R Q RZHRE @ Q\GHIIHX 6 E
DXFK LQ YLHOHQ DQGHUHQ $VSHNQWY G H D % pEHERHAUY BHVWK/G] X P NIXRIMHXQ RIBIOMH Q X G B
*HVFKLFKWOLFK JHVHKHQ HQW ZWHWHHOUWH VLG G 1B Q H VHHU, SIHIQUMIQ @ H IV QO Gl MJ WEHHQ W DA >
VRIJHQDQQWHQ '5pYROXWLRQ WURQTX L@ GHI Q 6 WLLO (DK B H Q RHFDPXIQ PLKSHIHWAMHF K/ L1 B B GNLRISF
%HY|ONHUXQJ 4XpEHFV ZXUGH VLFKXQIGUHUR.KIDWWXH &HE X\ W VFKDFWW L BKH X XQGR §RLO
+I1QGHQ GHU DQJORSKRQHQ (OLWBWBQ GIDHE HdQMIMDH PHQS\LBD O H 5540 W J MR/E DIQ L ZKK\G
HLQHU .*QVWOHUJUXSSH XP GHQ 0¥ OYHW ITDX/AV eXPQ G H 2% B B XDV *H E X UMWJI BN KRHRG H U Q H

&KG 'PVYKEMNWPI FGT 6CP\U\GPG

'LH :XU]JHOQ GHU KHXWLJHQ 7DQ]V1H®@HDXFKEHE \G LIHYGHQ=MLW GHV &KREHX FKYWHU GGHXQ
9RUUHLWHUQ EHIDQGHQ VLFK GLB OHRMEH YGRHU (D0 ®GIPFEILFHRAU R X S HX ¥ RORYQVOWOHD HL UEHH V
OLWJOLHGHU (GRXDUG /RFN *LQHIWWHRDWILHY XQGGHIMX OHID -DKUMMHPHOEHU .DUULHU
ORQWUpPDO JLOW VHLW GHU 0LWWGHYV HUL WIKIQH VD/Q V EKHHQQV TIXQ [ H V K IQXGQ 2 UPAL VB HBUH QDI R
EHNDQQWHQ 1DPHQ ZLH ODULH &K RXLHIDXGBN - 16 B R XL HE URFANXQG /D HIVINDH+/DPXIUQ @ VP
2 9HUWLJR RGHU NODVVLVFKHU GHIQVUDH GR NDDpDIOWY &DQDG

,Q GHQ HUQ ZXUGH LQ ORQW UpDW L&/ICHD 7ID@WEHLHIRIQMICRQ PHV GH QR XY HO O W W O VHIQ G, 1
JHIJU*QGHW VRZLH GLH ZLFKWLRUD 7G® ] Bl GID@WAMDXOQCH UDKII H Q W FIK RIEpIQI KOV XGHD & |
(VW XQG QLFKW ]XOHW]W GDV 7D QQDXNE LG X GUWIWRI GRPPXPEHF j OHRQIVQUpDRQ I B3
ZXUGHQ QDFK XQG QDFK 3URJUDPP H) WLFRDIXIPQ LPP7ORHEHUHLFK ILQODQHMOO XQG P
,QIUDVWUXNWXUHQ ]X XQWHUVW*W]HQ

&KG 5KVWCVKQP JGWVG
+HXWH ]IKOW PDQ LQ 4XpEHF XP GLBG HDQIXRASRGLYQDEKIQJLIHU &KRWHRDEBIHYLF
LQWHUQDWLRQDOHQ .RQWDNWH O WMKRKW®@ HQR Q5 HW\L\E HODIDY X G . R 8 GRIRXINPW WRHQWIQQ ¢
EUHLW JHIIFKHUW ] % $UEHLWHEHUGLEWH B R NW WY 8 8 XHE K Q R O W.LIRHQ SEHVUALKH DW 16IMIS
*ODG\V]HZVNL RGHU PLW ELOGH@®RNHU.XX Q¥ WQRYQ/LHIDAKDHPEUH 6 WD FNMW IGH HW KPIG FALN
JUSHU EHIDVVHQ ZLH EHL 'DQLHOVMHNHN®/GIpX QBU(IIUHPHGXBK X QJ G H W I3 X6E\0 8 NIKX B V HZ RIS 1
JUPGPULFN *UDYHO 3HUIRUPDQRHWVXX®E QQRG\HUODQ WILRQWQ LLF K HIX DWW QY H D X D6 $ @ G\
3HWHU 7URV]JWPHU 3URGXNW LR@DH® YRV . +IQWHV CHAUHQUR 8 B W DRV LNH U Q

HU|IIQHW GDV '(VSDFH 'DQVH VBHH.PHXIQ WX EER ORQWUpPDO LB @RYHQDHRMHD
GDV .XOWXUTXDUWLHU ORQWUpDOGH W ¥L*HKEVX GWWHQ GORQHLHUD Q VM BIO @H UDEH KA K E @ ¢
GH GDQVH FRQWHPSRUDLQHGH ORQWW R D GLHQW BRGORDWOPD O XQ & PLHRWHUH %K
,Q 4XpEHF VLQG *HVHOOVFKDIW GOQF KDWY Z¥HDAV RU HHOD WILH U D UFKILMQ % IHQ GG HIQQTD Q
7KHDWHUNRPSDQLHQ JLEW HV G D GPXWAK OHHKHIU YA ®I® HN G N WKW M UK H K G O H FKIHRK /B0 6 B
EHZHJHQ VRZLH VHKU YLHO $XVWILXGKL FAHG KKQWOQWISDUM HQ [O/OHLE \WFB X PK! NLIL G



6LQQH VRQGHUQ YLHOH XQWHUWFKILFHG Q HEKH A Q B8 Q HUQH G W Z L F NEHUGHQ WX 19 G B1LHDEHH QU
ORQWUpPDO ZLUG [IWHU PLW %DELORG® ViHVERKKBKHIH VWLIDKH @G DXV Q@MW . BOIW X U DZH V8
XQG EULWLVFKHQ 6LHGOHU XQG BKWHIDXQRZI IRESISEGQHR QFKIQ ZD Q G HIHW Q, DG I QBEH U, U
*ULHFKHQODQG VSIWHU GHU D WIQGNG W EKPIL VEW H CD UXEG. WF BB P H U L NDDUQUIEMLARK H. G B K A R
+DLWL

&KG 4QNNG FGT {HHGPVNKEJGP *CPF

'D .XOWXU GDV )XQGDPHQW GHU X®KQW MWI&W BN pEIHF 6 HMW U X QJ Y KQ B B HFKD NDWL Y C
%XQGHVODQG 4XpEHF KDW VHLQH HIUBEHQQVWKW ZWURQHEPH®Q HYPWHLU .&X\WWXOHXQ D
.RPPXQLNDWLRQ YRQ 4XpEHF 0L QiW \BHYHERIP FOOQ & KDWIXRIGY 9RQ GLHVHRQHQDQJLH!L
(QWVFKHLGXQJHQ XQDEKIQJLJ LVMWGEHVERDWMWLLH G H\K DIXWEHF & S E Y HBHWL R R BRKIO U +
EHVWLPPWH .RPSDQLHQ YHUJLEW BDHWLOGKXBKSIRINBRWHHOWG H@VW O HH X G® \& K B ¥ WRW
l+U 7RXUQHHQ LP $XVODQG &$/4 XMW 6¥WPWHQ\GHLR NHMWD VELH 3URG &NM IR B QVRQL AKL
BUIVHQWDWLRQ YRQ .XQVW XQGGKBWXW (QUOQ PrREH\GL HE® Q] E H U HAHIKP R\QW V@ IHIH M I K U
5HVLGHQ]DXVWDXVFK 4XpEHF '"HXWNREKODIG® | -®WHVXQR® GKEUDEULN R YGDPK IGTHKM & |
&LUFXLW (VW GHP &$/4 GHU 9H U WAHVDX QJXYQRQ GIKP ERFW®&H ,QVWLWX® ORQWUpPDO Jt
4XpEHFHU 7DQJNRPSDQLHQ VLQG UQUWEHRAKD$WOQPIQGE MERRIXILI 'HUHZQB K WWJ K MIH QEH
DXl GHU DQGHUHQ 6HLWH GHV $WRQ QML \GHVQD(XWR SDW '@ HV O HW]W UGIIVHG. R RIXD @ HIF QX
KLQVLFKWOLFK GHU 5HLVHNRVWKQJH® [XL+E BUR %+FQ HQW AKX Y BHFH U QRIPSTKQY RQ BUROL
BWUXNWXUHQ DXI GHU I|[GHUDOHQ NDQDGLVFKHQ (EHQH



<« BWpSKDQH *ODG\V]HZVNL
5VoRJCPG )NCF[U\GYUMK
%JIJCNGWT *WOCKPG &GWVUEJG 'TUVCWHHEJTWPI
OXIIDWZHUN

'DV %HVWH ZDV HV |XU =HLW LQ|BGSHUIHYEY Q¥GXME YHRRKQRORJLH ULBWN HWF R DIFK W HF
YR@KDOHXU +XAMUIGDDGHQ LQV GXQNOH 6pSDWpHR X KG UG HN WOORMBMH &/DR/L3XEOLN X P
QDFNWHQ .|JUSHUQ HLQHU :IUPHNDPRQBQ8GQH GCHRSTIPRWHNWQG VLQYOREWHK:DOWHHG
XQG %HZHJIXQJVN+QVWOHU 6WpS K DIQXQUAMGE\LHZWW IP BQMFKOLFKHQ + DW PHD Q XF B QQE HL
ORQWUHDO %HYRU HU ]XP 7DQ] NGPH WY WR\GRHU VK H QG DEQD G H Q G\WM K. B Q@ \WR QX\QHGT R @ W
LQWHUGLV]LSOLQIU OLW GLJL\WWPS$IKD QHNVVODGOVYHZNZNDLQ G HiD WU U IEXTPWHH GEHAD FOLWWI WD U@
HQWZLFNHOWH HLQ 7KHUPR 9LGHRW BMHRMHN VEILRIQVYPHWHBGH XQG +LMAKHRQHQSEHV I
%HZHIXQJ DXIJOKHQ OIVVW +L W RH HALOQW I? U) IDRUELHVQ \HSILVMA O L %ok Q Wi J HHKOUHHQ &R Q@Y BVO X @
l+U GDV PHQVFKOLFKH $XJH ZLUG \GHK OPEDGHWUYUWSKYY YHUVFKZL GG)BDW EHQGBQHIKVY
VHOEVW PLW KHUYRUEULQJW 'LH QM JHRQQIIHIH VL-IX WP SD /L FKWH K RQ K | FIKNZ\W LIOQMILe
NOHLQHV 3XEOLNXP

-QP\GRVKQP B8KFGQ ¥MPISKIDDEHHO® G\V]HZVNL
6CPY\PPDQXHO 3URXO[ (OLVH %HUJHURQ

8KFGQRTQLOMWWKIA@MH 5LFDUG

IWUKMWLF )RUJHW

2TQFWMEWQBKDQH *ODG\V]HZVNL XQG 'DQLHO /pYHLOOp 'DQVH



<« (PLOLH 5HQFN

$GPQuYV .CEJCODTG (CDTKEG 4COCNKPIQO
*[RGTVGTTGUVTGU &GWVUEJG 'TUVCWHHEJTWPI
'R o0DL 8KU

&DUO 2UIl 6DDO *DVWHLJ

/IDQJVDP HQWK+OOW VLFK GLH 6IUHHLHIBILIH E 6 B UD %01 ZHWGV D O W H © P HGIQEBIX IG HHEG B LFR
XQG 6HVVHO GLH .DSX]HQ GHU JUWD XEIQU+BRGQ LIRS IKDERQHQL +LSVWH K B QHLNEPEWQD
JDQ] DQGHUV 'LH EHLGHQ PXWLHUZMQGXJHHVHQ XGEKHPHMRA VLFK JHEHQVBRQ KUUWHRE
BWLPPHQ HLQ +HXOHQ HLQ 5DXYHRRHELQIBVFWEDEDKQ X6 +RUURIHOOR GHW | KIUG® Q.
EHLGHQ GLH &RXFKODQGVFKDIW X\P DIJFPKIIRP B UG D QIGIHVUWN BhlH GRIW SK\V L VIFKWE L% H B MIK®
3UIVHQ] XQG )DEULFH 5DPDOLQJRIPEID RMMIRUTIHWDORHHW VLQGXQQVVQOIKUBHU 9t
3HUIRUPDQFH RV]LOOLHUHQ VLH XQG FHO GESIH)WE WD ARV F XN E HQ GHIV XKXCbo HZILLQIGBLLY FH
8QWHULUGLVFKH hEHULUGLVFKHZHDUQIHWRIERGGIHUWH, KWH PP HQ ZLUWH®HALW YHRGEWD Xk
GHU 'HILQLWLRQ EHU*KUHQ MHGRRKQHXEHEIHWR QBRK H DEDVLH XQG G IKH QHY H/HIX QUVB L\
leU GLHVH $UEHLW JHZHVHQ VR /BV KKRHOHQLFKM. GDQXP GLHVH UHO K 9IXHA PIXKWHBR
VLH HLQHQ IKQOLFKHQ %HJHJQXQJRWRGHKKY MQHIUHBIMQ VZKP ELNO L \RZK VBB QAL MOV R
IDFKDPEUH PLW OHJ 6WXDUW ]XV D RHPXHHQMA TBHEH LIWHIWG R R @/G VAW G L H VG L +ELHHIGEOHW s OWF
7ULS LQ XQVHU 8QWHUEHZXVVWVHLQ

%JQTGQITCHKG WPF 26HGIRVW CPEIGDPEUH )DEULFH 5DPDOLQJRP

$€JPGPDMPNDQXHOOH '"HEHXVVFKHU

KXG /WYWRKQ 5RZH

&TCOCVWTIKUEJG MWK VIGR \'R]H

.KEJOVDU\VH *DXWLHU

-QUVEG®H[DQGUD %HUWDXW

5VKOOEQEEJHK /HH

6GEJPKUEJG SRADARIGH /DJDUGH

2TQFWMSRQP6 /| HKHG RTQFWEGT (FGPMDGKEJ

-QRTQFWMWK@RYDO ORQWSHOOLHU 'DQVHAUDQVIMUAA XHWU\WQLYM@WUpPDO &DQ@DWR L Q&K 8]
UHVLGHQF\ 5 $ 0 D JUDQFHD QUNKV p&H®W OB FKRUpPJUDSKLTXHGHD WU R QYD OQGH BUHIDARAHH
FKRUpPJUDSKLTXH QDWLRQDO GH )YyDDGRH &RFPOPIHBHORUGHUUH ) QODWRH IDQBHEZRM N R/ \
LQWHUQDWLRQDO FR SURGXFWLRQ JUDQW DLG &DQDGD

/KV 7TPVGTUVEV\SWRIQXQ® ZLWKLQ WKH SURJUDP R U DWIMQRAWWW /DF KUHPEGHH Q F\



<« 'DLQD $VKEHH

&CKPC #UJDGG

7TPTGNCVGF &GWVUEJG 'TUVCWHHE€JTWPI
6R oDL 8KU OR oODL 8KU
.DPPHU

'DV 7KHPD LVW EULVDQW XQG KRFKDINQHXG DO E'MVWH G WKEHH Q PHKIHDFKQHWHRUHLV
&KRUHRJUDI,QQHQ ORQAQUWDONUGBHRVEXQNOHQ .DSLWHO LQ GHUHWU GHLWWBQ QDK L KK
YHUJDQJHQHQ -DKUJHKQWHQ YHUVAKZXrOIJERE PHEXHDOXQG 0IGFKHQ  VAKH BE QLB UK
PLW 8QWHUVXFKXQJHQ 'DLQD $VIGENH KWHOEYW LYQREQ KHRDHU Q- HUN X QHW  YINRHDQ @W @HX\HL B
(INOXVLRQ VHKU JXW ,Q LKUHP*HADNOWKERBXM @RNVUWMLMW 6 H OEW WIDXFIKIW XBREIHX QIGH 16 W
DXFK XP NXOWXUHOOH 9HUDUPXQHQ GISQ MFKI XD\ $RQ BILWHK® OH Q | HQ WHILHXH V \OLLWHKKHXF
WUDGLWLRQHOOHP 7DQ] NRQWKIDY V¥ VIS H WWH. 5 KU H HAFFKKULHFAKNACH. FXLQAG E Q QNI IHW & QY GU Bl
,Q LKUHP DXIZ*KOHQGHQ XQG H[S WHH\Q/ LAHHIQ 76 QVPHF N LQMUANY UBL H VL F K YUQ BMHE X\PV\MHS 8 K\
PDQLIHVWLHUHQ 'DV JLHKW VLPKUEKHGHIQ: BB M &bl |y DLGH QR® W U p D @ HIN-TEQHEME H & U 6Q+V WA
GXUFK GLH (LQODGXQJ QDFK *HQ| ERL/GHUKORBLESIOMLDQFH DIOW QU /W) HPQ M 0Ky
G HWKQRJUDSKLH GH *HQgYH O0(* SUIVHQWLHUWH

-€EPUVNGTKUEJG .GKVWP| WPEOD GVE&BDHHCHK G
5\GPQITCHKGD $VKEHH

6CP$UHOL ORUDQ 3DLJH &XOOH\

KEJMLPRWK\ 5RGULJXHV

6GEJPKUEJG .31KNMIPI /DYRLH

#FOKPKUVEWPHRDQLH OXUSK\ 'LDJUDPPH JHVWLRQ FXOWXUHOOH

2TQFWMVIKIGFD $VKEHH XQWHUVW-W]W Y RK) SRDQWD G\ K&R % Q E WA Y R U R/GX P BAL [B KR SVO/H & R & & B M
&RXQFLO WKH 0$, ORQWUPpPDO LDBEXWWLQWHXEG & BWXGHRY &



<« BWpSKDQH *ODG\V]HZVNL

5VoRJCPG )NCF[U\GYUMK
6qVG i VgVG &GWVUEJG 'TUVCWHHEJTWPI

oL XQG 6D ODL MHZHLOV 8KU
'R XQG )U ODL MHZHLOV 8KU
6R oDL 8KU

OXIIDWZHUN

$OOHLQ WULIIW PDQ DXI| GHQ . QHAWOR W H6 iV 28 BBIQIK *OLDGAY YHUWUDXOLFKHQ REHJIHJIQ
LP ZJUWOLFKHQ 6LQQ ODVNHQ ZHFKY\H-O® *DVRKVY VRBOW @ LFK D Q 'GH@WHE MR B/HBIRK WO-H |
LQHLQDQGHU HLQ JZHLWHV HLQWG BW\O\S K I (i) WD @AV HHUAMNKLH BI M U HQMMWH B LW B H LY HHUL ¢
LPPHUVLYH (UIDKUXQJ I+U =ZHL WORD®HWXGKRB|Q ¥ FKULQHE ODVNH GAJHZW/HR VHVLFKW *
QDFKHPSIXQGHQ LVW :LH GXUFK HDRQZ6EK®BRQYOHDIRHFKQVISI K] L Q L H WH QIGRHKY GTIURRMS Y ROU
KHUDXVELOGHW 3URWDJRQLVWHQBWUHHRH 6] HOWDGAM|MZY 8 LGWH OEBWP DNXHQ %8 GVISD
7rWH j IRMYHOOLHUW JZLVFKHQ 2EMH N WWHORIWD ML KQGN K W WV ALICHUH @V LI B IUP H.Q W M-I
RSWLVFKHU 9HUVXFKVDQRUGQXQJLVDAD @ BMI HM DI\ KRB SKHRIDR J U D WK H (R QOKPYEVIHRYY
BRXQGV XQG JHZLVSHUWHQ 6IW]HQ, @KE KHH® G IOHHDQMF KIDXWULQ GRB HLOHRGQH.PHISH.
%HVLW] HUJUHLIW 1DFK HLQHUXYEAN W8 Y VAN XIQGOL FKIWW BV HY BLEK+BXGK RGHUKW R Q
PDQ JHVS-UW KDW"

-QP\GRVKQP +PUVCMMWQPBKO®H. KEDG\V]HZVNL LQ =XV DPEPIHQWILHEQH LYW REWH-MHXQ G 3HWHU -D
2GTHQTOWISKDQH *ODG\V]HZVNL

5QWP-FHDQ 6pEDVWLHQ 'XURFKHU

-€EPUVNGTKUEJG 3/HKWE UD-®RW V

2TQFWMVKQP UCRRIKQMMBPBURXO[ -XVWLQH 5LFDUG

(QVQITCRRGQLTXH ODODWHUUH

2TQFWMVIK@IPHO /pYHLOOpP GDQVH



<« 6BWHSKDQH 1DMPDQ

(TOFOTKEM )TCXGN )TQWRGF #TV)TCXGN#TV)TQWR
5Q0G *QRG HQT VJG $CUVCTFU 7TCWHHEJTWPI

6D oDL 8KU 6R oDL 8KU
OXIIDWKDOOH

'"HU &KRUHRJUDI DXV ORQWUpPDO PDFKW H QR KKl D@H/UEMX\GWMIQW $UERLWQD BIQY HEK/ PKHR |
IDQG HU VHLQHQ OHQWRU LP (QLBIQWHWVHILUQHE OBIK'OYHUGAD GGWHQ WHpRAPWLFN *UDYHO
*URXSHG $UW*UDYHOSUW*URXS *I$}]HULQ QRQOHNWAXVRXWUIQ PLW G MM KQVER AN KRN
GLH 1RQFKDODQFH GHV 3RVWPRGHUWQH'D GRS VP BVUKS WWWH Wi GIHHY H U H1IDQW D BV P]BIEKWI H Q
XQWHUVXFKW HU PDO PLW % UD FWIMFEHPZDOW UFR B G XRLIW H4 LHHNW |, Q R/GI L Q HIW EDHHLXFH YRAWHY
'$1&( XUDXIJHI*KUW ZLUG OLH% HBKOGR® EREDEGMU DA VADNFKY LQV SILEPHWH® L 6 K\QYWK\PLX
XQG 3HQGHOVFKOIJH VHW]HQ VLFKN XUBIG BEVVZWWOHQHLONW VLH DDXWHUNMQ) Y PGS pWLFK
DOV NRQWUDVWLHUHQGH )DUEH XPNWHR® KXOW GHNLI¥X\LNSHUQHQ $NJHQW HQWJIHJIHQ

-€EPUVNGTKUEJGUBKNMWEN *UDYHO
6CP\'DQ\ 'HVMDUGLQV )UDQFLV 'XFKMUPBOD®EBHUOBDIGMHYRHOG /R XL\WHODUWFKHO - PUFNBHRIQ F
'DYLG $OEHUW 7RWK -DPLH :ULJKW

-QORQUKWBKQPLSSH QUDKMRWLY &DUSHQWLHU

IWUKMBRLOLSSH %UDXOW -RVp ODMRU

.KEJYOH[DQGUH 3LORQ *XD\

-QUVEOSDWKHULQH 7KpURX]

6GEJPKUEJG &KDGNNYBGBH 3LORQ *XD\

2TQDGPNGKAMWRI9OLIQHDXOW

2TCMVKMCTRPKIAH 'XIRXU &DPSHDX

2TQFWMYKM@®PULFN *UDYHO XQG 'DQLHO /pYHLOOpP 'DQVH

-QRTQFWMWDKQPO /pYHLOOpP 'DQVH &DQ'D QR GHWHRUWN LG DWDRRPSPpULTXHY ORQWUpPDO
FKRUpJUDSKLTXH QDWLRQDO GH &DMQZHQ N RUCMFEEQH DKH 1DWLRQDO FHW \% &QQWLHD V2 W
3X6K ,QWHUQDWLRQDO 3HUIRUPIYQU $UWWVLQHY W LYIRQWIUPQER X

'ZVGTPCNSQGBPOLTXH :LONLH



< 6RQ\D BWHIDQ

510&'4(14/#6

2GVGT 6TQU\VOGT

DQZVCRG

'R ELV 6R oDL ELV  8KU

2UW &HOLELGDFKHIRUXP *DVWHLYJ YRU GHP +DXSWHLQJDQ
(LQWULWW IUHL

*7KLQN EHIRUH \RX WDSH KHL%WWYZLRRW LUIQ ZRH B D/® V& DLV \& X UF K VHAFW WIW H G 8 B DHHED @
KDOWHQ XQG YRU DOOHP WUD JHQ]H b X QB MHNWMRIWWM O BHWH U 7 WSV NP | EBDUV COLRQ 3
IDXITHLW YRQ '$1&( HLQ NOHEULJHN LQWJIHPXPBR G HW]HMX OLHJIJHQ GMNO HWKW K W/E K'DDK B
-HGH U %HVXFKHU LQ NDQQ VLFK V@I ICOIHNHP GOW YWZNEB K HEH $ U F 6L SIHINWIX US DQWLW BI® G
30DW] RV]LOOLHUW 'DV *HELWGHRROLDXNOGHWYDBEQ &RKY QR/H LWV KHXE] HLO/ J WDRMOVD KV HALD
]X VFKLHU XQHQGOLFKHQ ,QWHUYHQKBRGIHRQHL § HQGMX ADWNQHE W X-EH QLB PMW NRO
&KRUHRJUDILH %LV LQ GLH K|FKVWX@QH®HQYDBHUGKQH®SHDSH 30D \MWIREBM® XQG 7L
LUJHQGZDQQ JDQ] LP JORZ GHV .OHEHEWXEXSDYWRHQNLQID S

ER[WDBHQ 3URMHNW LQLWLLHUW YRQ 3HWHU 7URV]WPHU
6GCBHWHU 7URV]WPHU -HUHP\ *RUGD® HHD H X&' DH) WEKOQPRKPH® P|FKWHQ
2TQFWMV¥RQFH\ /HY RI ODLQ 6WDWLRQ 7K HNV&KBIQDEW VE RRMPMHLORGHY DUWKR HW GHV OHWV



$CNNGVV FGU 5VCCVUVIGCVGTU CO )KTVPGTRNCV\
IKPWVGOCFG HQT &#0%' OKV 'OCPW G ND)GV WGP OQHIE/Q.NCE 22X U N

%DOOHWW GHV 6WDDW VIMX HD @ H U \8 MRFEXWY WRHENHE OPBRRIKHRIUDILH (PDQXHO *DW <« 0DUL

$CNNGVV FGU 5VCCVUVJIGCVGTU CO )kTVPGTRNCV\
IKPWVGOCFG HQT &#0%' OKV 'OCP W GWP C ¥R RERING® R & U R#
6R OR ODL MHZHLOV  8KU

&DUO 2UIl 6DDO *DVWHLJ

%DOOHWWGLUHNWRU .DUO $01UH G/ KBERURNVGIRE GH HLQG)RUPIDVOL GB W HAFEVW . XOW LV
+DQGXPGUHKHQ NUHLHUW HLQ &KRRUHRIURIPROHBLNLIXH &KIRYJHU L Q@ HIQ Q @ RPXSO H QY WF
6W+FN 'HU =HLWGUXFN VHW]WV.\W HDOWOLDYXEW W $IEHHIL  CHIBOHHNV MHHIEH) @ M@V DRQ GTHW MRZHHALC
YRUDQJHJDQJHQH 6W+FN GHV .ROOBJGRQIHIBQB HW RUDHR JIRKILVFKH BKMWOMHRYHKOWH Q& MQ
EHLGHQ 7HLOH LQHLQDQGHU *EISUVRRBERVNQMHZMHHLP® $FBEBIG (] X VHKH® G/LLH) G U) RD JRLHI(F
'DQFHVRDS YRQ GHU )HVWLY D GI&MWLW BQE MEUQIKIGHWH\G O M S DV VVVXAGHER FELHW H W FW N [P
OLOQXWHPDGH IRXVQEIEPV %DOOHWW GHV 6WDDW ¥WRKHDRIRWDY LBIR M Q) WPDHIXHAD W)W 1L F
%HQRVW /DFKDPEUH GLH DXFK PLWHEXWRQHMWHYBQ [ RFV/SHXH Q VL QG DXPF K L&HIP: B R K
%LV ]X 7IQJHULQQHQ

(LQH .RRSHUDWLRQ PLW GHP 6WDDWYWKHDWHU DP *IUWQHUSO



"OCPWGN )CV

< (PDQXHO *DW

(PDQXHO *DW ZDV ERUQ LQ ,VUDHFEX@WHU ZLWKLENQFH ZDV DW VRKH DKRISRO H GGEWU LML
FKRUHRJUDSKHU 1LU %HQ *DO )HZGPWRW KIVDOWDWWRU KHUMRHQ *DO & RAXSIH®B ZQW K ZER\
+H VWDUWHG ZRUNLQJ DV DQ LQGHHQGHQW FKRUHRJUDSKHU

7HQ \HDUV ODWHU (PDQXHO IRXQ G® GDKAL VDRRRHS D W\ WRKBIQH DQ QH ' M O DIDWDK&HIQRPUKIHL K
FUHDWHG VHYHUDO SLMHFHY BRRIDKIHBRIKH 5L WH R/ 6SUZRB® D %HVV\ $ZDQG DQG

/IRU LQ EHIRUH FKRRVLQJ WR KHWOMDQ MR , QW IQEF FR BDRWK @D OH G6H @MQ' Y @ BIOIAYH VX
ZDV WKH ILUVW SLHFH FUHDWH G Q@A WDXQFHQO RO D@LH® GADQUQ ERUQRAUYV  (PDQXHO *
ZDV DVVRFLDWHG DUWLVW WR WKH ORQW ZHQ PK MWK G R A SBIQ WG Y i OR ¥ BERBSRY ISUR N
WZR QHZ ZRAMNYROGODPQRBRUDHU (MXFHRWRJIUDSKLE WQN SIHDRSXIHN IKRRY DEVINQBFDY FD
FKRUHRJUDSKDO WUANHWGW ARXU (PDQXHO *DROPUHDWRRY MWVR GMAKRXU ZRUN IRU GDQF!
$JRUD FRXUW\DUG GXULQJ WKH UWRQMMWLYDO ORQWSHOOLH

(PDQXHO LV DVVRFLDWHG FKRUHRDQRSKHYWR DRQUWISHOKH NHDVR@QWHBEI1<QG KDV S
FKRUHRJUDSK\ IRU GDQFHUV KRQ KMK/LM DVWRFILHDMH ZRQWOW WKH | HAKML X RONGIX\W DQ J \
FROODERUDWLRQ ZLWK PXVLFLD Q@ ¥AIWK/MRK® FREBEQ\GDRRH V SKMDHL QB DILYHOIRY XL
SUHSDULQJ KLV VHFRQG SURMHFWDDW 0SRIQUWMSE RO & L M W HQ \GHH QZ K LE K FANIOROQ I/ Q DOXLHT WH
FROODERUDWLRQ ZLWK WKH % DQOHMN 6GHRY 2B QPD3BMRAIRQP RI WHQ VKRUW QHZ SLHF
IURP ERWK FRPSDQ2ZMH\D DRGLHYV RI GXHWV SUHVHQWHABWLR G IDHRKQW WXEORIEFWA RI 0
WKH IHVWLYDO

(PDQXHO LV UHJXODUO\ LQYLW H® WR @HX FKKRUERU N DSXE HW IRU GW®FAHZ RRPSD QQ A® X0
7KH 3DULV 2SHUD %DOOHW 6\GQHIHDQFH &RPEDHY 7B QWOOHW G X *9EDIDED A KD IGW UGD G
7KH 5R\DO 6ZHGLVK %DOOHW 3ROQ MK IHNARRQDDNL QHD O80HEND U% EN B DIQES0 W B O/O% WL W H VG
/\RQ DPRQJ RWKHUYV



OKEQNG 2GKUN

« .DWULQ )HOOHU

1LFROH 3HLVO LV D GDQFHU DQ® H&RWKIHR ) UD S KHUU WKHMHDNDRIHW LQVR Z PN K DWKFR QWL
YJRUVI\WKH DV D PHPEHU RI WKH )RUV\WKH &RPSDQ\ XQWLO

3HLVO V WWHADRDW 8HEHUEOLFNK DY B E /M DEHG, LQ YUDQNIX UMW L\UGI DVON®G BQE BE
IUHHODQFH FROODERUDWRU ZLWR 'DRRQJIRRAMEK U LBQ RMN Y BLVRGEHK BRR® 6 HEWLY 1D QG
/IDQJ DQG ZLWK 'DJKGKD 'DQFH &R®SDQ\ OLFKDHO .OLH

1LFROH KDV ZRUNHG ZLGHO\ DV KXW WBDFRXHHUDBKH ERUWD®J 9LHQ QW H$EXQLR @& WAL XVANRY H
$XVWULD -XVWXV /LHELJ 8QLYRDQLWQRIYHWHWMWAQRLQL*HHULFN 'QBRH BQIGY BWVE&MIFKXIV'I
6WRFNKROP LQ 6ZHGHQ S3HLVOQHUDRFRUWQILRHG6DFUDPWVERGERZRINOOLDWIBRBDNW LW K\S |
SHWHU /HYLQH

6LQFH VKH LV SXUVXLQJ D 3K3HQIRKMHDRAFRIBWRGIQHY DW 8Q IDYH WYV IBWOR | RRIDDLUO R U



$GPQ .CEJCODTG

« =DQ :LPEHUOH\

(YROYLQJ LQ GDQFH VLQFH WKH GM BERNGRNWVE /IDFFKIDRPELLMDWLRQ DQG MWHCPHIVKH PVR QK
NLQHWLF H[SORUDWLRQ RI PRYHPNQW ERRUHRQDWSHICLKLIFMRPBBVLWLRQ D«H OLSISMUHRDNFHKG

EDVHG RQ VHQVH DFXLW\ ZKHUHGOL RN IMRIPWWHFDEMADMRHLD QA FHVV LW\

,Q KH IRXQGHG KLV FRPSDQ\\3DQJ % VQIX[LAL @ AUML QJV DQG H[FKBR XH FUHD® WKG R
SLHFHV VRPH RI)BJFK/BAH DQG 2WKHD Q® Il RV WEFMOINDKLFIK ZDV DZDUGHG WKH *
GH OD 'DQVH GH ORQWUpDO LQ



510&'4(14/#6"
#WUUVGNNWPI *6CP\ KP /EPEJGP #TMVEBKX KP $GYGIWPI
/IKC .CYTGPEG 2GTHQTOCPEG .CD VYG&KIG 'XGPVU CO )CL

BURJUDPP]JHWWHO 9RUGHUYV BIQWAMAR GHQFHURGXNNWLRQFKD 3XUXFNHU

#WUUVGNNWPI
6CP\ KP /EPEJGP #TEJKX KP $GYGIWPI
'R ELV 6R oDL 8KU

)R\HU &DUO 2UIl 6DDO *DVWHLJ
(LQWULWW IUHL

'LH IUHLH 7DQ]V]HQH GLH VLFKHKMHUBGMNE]XE HWGHX EHQDQQ KLQW HN@GE H kH IQQ 6 OV GRKHQ
GHXWOLFKH 6SXUHQ 6LH KDW QHXHHRIDIJNOWMN QR Q USHD WHW JHW U DNHQWX (& W K D& . W
NXOWXUSROLWLVFKH J)UDJHQ G LHHGWYBBH®VGH § WX WIDHIUBM @ HKUBHQQWLQG QDFK ZLH YR
'DV NRQWLQXLHUOLFKH :LUNHQ XQG*GXSSHOQ WG QHEKM KR VW L WXQWH® QBICH. Y QHW\@ A R
DUEHLWHWHQ RGHU DOV *IVWH NDW ZQ F KR/GIRLGHMW HQ WMHQ HMVHHUWHY 3XEOLNXP

‘LH LVW GLHVH 6]JHQH HQW VWD QGW ®'D W H IVHD K NI DKW H VDR VR 1ZDRAEHI UL WD GW" :HO FK
OHQVFKHQ ZDUHQ XQG VLQG LQ 0+QFKKQH NWILWW O\ ZVRKHQ 9RUVVBHB QR QIH G N OLXK
6]HQH HUOHEW" :LH ZDU GLH $X% HQHQHKU @ SIKPH\QW HSQ\HVPHW G HU 5DWLVLIEHUX®IVGHV
LPPDWHULHOOH (UEH GHU 81(6&2 LQ L\UWPE@E % FENXVAVQG/ NRU SR U D GRH L9HH GRHLUMP O X Q J\
KLVWRULRJUDSKLVFKH 5HOHYDQ] GHXWOLFK JHVWLHJHQ

(LQH DXVJHZIKOWH 6DPPOXQJ YR $EUHUIMO BRVINDUWARKHAIWHQ 5HR WRVURQHHQ XIVG
JLOPDXI]JHLFKQXQJHQ YHUPLWW HQWFK BBUBNB JIHRBEHHWSGHU IUHLHQ 0+QFKQHU 7DQ]

+FGG -QP\%BWLGD 2FKDLP 'U .DWMD 6FKQHLGHU

#0 5COUVCI /CK 7JT HKPFGV MBW B G K@ KWO BERIIG 6CPIVGPFGPIUVYRNEIGP



#WUIGYKINVG "ZRQPCVG

<« 6WHIDQ 6L[W

'"LH 1+Ql *U*QGXQJVPLWJIOLHGHU GHY ADR]JWH® DB BXUXFKNHKH %RQJHU @R JHIW VEE DH,I DN,
XQG %LUJLWWD 7URPPOHU YRQ DX N ¥ BN HARHQOB RKUHBKMWY LQQHQ .RPSIIQAH JHF
'LH $XGLWLRQ IDQG LP 7DQ]SBRWHBDW%H ¢ \BBWWLRRBKDWWH JUR%HQ

%RQJHU 9RJIJHV YHU]JLFKWHWH DXI 6)ODYHQBHBR GSQIPWG]ZKPFKHQ .XQVW XQG
BHLQH VSHNWDNXOIUHQ 7DQ]D X1 «KIWX YHL.@ HIQQO B J HIGWHH B U6 D P V WIRIY BIOR) WHV U@ GH
1HJHUKDOOH HLQHU GHU GDPDOLOH®HBWRSRWKDWMHZDHWLQH +HIQBAD YIRU7GHO H7



7DQ]WDJH 'LH IUHLH 7DQ]V]H@M IWHWUGRU $QWEGRP $DOOH HUW Y H QP Z-IDRKKUN G DRI Y6
GLH 'DFKDXHUKDOOHQ GDVVHOEH RFHQFNVIX® LQHGHD@FUBWHLI OLWOGHZ BQQGGRH
7DQ]V]HQH GDGXUFK HLQH QHXH %+KQH



JGUEJKEJVG FGU 6CP\VGPFGP\ /€EPEJGP G 8

'"HU *U*QGXQJ GHV 7DQ]WHQGHQ] 0.8 FRKOWDIHILQIHQ GRG YRUDMVE GLHANHU
*EHU GHQ 6WDQG GHU IUHLHQ 0+QFBIQM G DEQLV UM QDEBQGLH VSIWHUMHGHY QG
7DQ]WHQGHQ] H 9

JU*QGHQ 7DQ]SURMHNW 0°QFKHQ Q4HOIDL WIWKE HURFREOAHU (QHUJ\  OLFED 3XU>
&RPSDQ\ -HVVLFD ,ZDQVRQ 7DQ]WHHHRWHN X@®IGHIU WIHR@MRVVHI  $QJHDH QG HGL
0*QFKHQ H 9 XQWHUVW+W]W Y R QU:\DWD MG & HVHKQI WAH EIQUHHPUH * H 1| U G HOY @/F KX QGHH 97T
VHLW VHLQHQ $QIIQJHQ YRP .XOWXSWM\HWHDGDWW 06 ® IKH® G H V K D

,P VHOEHQ -DKU ZXUGH GDV 'DFKJHV PIOR/VY¥UIRFE HP GZX® BKRGXNWLRQV]HQWUXP
XPJHEDXW HV HOQWVWDQGHQ 6WXQVEVURQGLH LG PO QHVBWHRHLQHUHIARUGE YV D
QDFK HLQHP 7H[WODXI| ZLHGHU DXIJHJHEHQ

=LHO YRQ 7DQ]WHQGHQ] 0+QFKHQPH @V FIK®OW VWW XWBBKIRVYDPHU &KR UHRI|WIVE K AIQH,
7DQ] LQ 'HXWVFKODQG ZDU XQG QVWHWLWIH@WGILFIKHQIHDQ] LQ@¥QFEHQ 1X Y
s QVWOHU LQQHQ HLQ XQDEKIQJLIUEWHLWHIEYWHHOWLPRWHYQS =H Q WW DQUEHILL 3 XGH
9HUHLQV LVW GDEHL GLH SUD[LWQOHKH L8/FW H U \BW RG] XIQW INRQNQ LQ IUHLHU 7UIJH

#D ZHUGHQ NRQWLQXLHUOLFK QHXB OXWIHQRBMHHQL @G BY ¢ I9FHK BIXQ DXFK YHU
,QWHUHVVHQYHUWUHWXQJ I+U 7BQWXHONEKHG ¥HYUWHIIGM Q] H W IYRIHQ OLWJO

8QWHU GHP /HEWIPIRIHY /- UKBEWDY VHEK GLH $XIJDEHQ XQG $QHRUGE UPQ/IHQ BB L
SURILOLHUW XQG HUZHLWHUW KRHHQMUMVEB QISGE IQQ\EW H GH.BID-@V W D O W >XGLH/ BHLKF
. RVWSURPEHHXHQ 7TKHDWHU 0+GBRM@ 6FKDX/HP VRRSHUDWLRQ PLW 6 SHFW®BXO X |
$XVWDXVFKBURRMHENSLO PRYHPUHQ WD QMWRSRQROVH 6DOJEXUJ XQ G K\HIR/IBRR BK: L

XQ®PPHU DP (UVWHQPRZLH GLYHUVH *HVSUIFKVUH LG HIKY WK NWQ WKKI®R QWG LVE
JUDJHQ

+HXWH YHUDQVWDOWHW 7DQ]WHQGHIQIWRQBERAR HW PE/ENRABWNGKNY GDV
JRUPBWDQGSXQONW H ZHOFRMADWRKRUMHRID®! LQQHQ HLQO$SEGWH IGW H/ B REW BEDPW H
PDFKHQ 'LHWHIKHWUIGKY GLH 3URGXNWLRQHQ YRQ &KRUHMRJUQD WQR € Q CHXY 1G+
9HUHLQV LP VFKZHUH UHLWHU JHUPD&X @G HGRYV [3 XAUBDRNKA/G EARL GHP .+QVWOHU LQ
GHP ,Q XQG $XVODQG HLQH :RFKH OMFKQHPHLEQVIRRUWQHQ ]X HLQHK@&HPD |
DUEHLWHQ DXVJHEDSHWHGHQ/SURIGHPPDQIJWHQGHQ] H 9 LQWHURQOWLRQDQ &KR
7DQJWHQGHQ] DQ LKUHQ 3URG XN VPILRQ H QQJXP DEKERZILWPH (H LXOGI® (L Q E O REN Q 8 URH @)\
]X JHEHQ

5GKV LVW GHU 9HUHLQ WREBAPUXNQMWHHIYELP UAB GYLIHQHP .RQ]JHSW OLWLEHWGBIWR L
6SLHOVWIWWH VFKZHUH UHLWHU+ 5L 6l @ E WHRMORTHWW QUHU @RBHPX RXY LWL JIH Q
.UHDWLYTXDUWLHU EHWULHEHQJDHULGW T®HOWISQBBRUW D CBVH ([ SGHIMLIAMHIGIW LHUR U \
B3UREHQ]HLWHQ LP 2ULJLQDOE+*KQHQELOG ]XOIVVW

(LQH DXVI*KUOLFKH *HVFKLFKWH GHM 9D QJQGIQ@ BD VD RIFVKHQGCOY H G H6 H F3 8 R QLNOW
*HVFKLFKWH GHU 7DQJWHQGHQ]




<)UDQ] .LPPHO

/IKC .CYTGPEG 2GTHQTOCPEG .CD
.KXG "XGPVU CO )CUVGKI

6D oDL 8KU
6R oDL 8KU
OR oDL 8KU
'L oDL 8KU
oL oDL 8KU
'R oDL 8KU
*DVWHLJ

(LQWULWW IUHL

$Q YLHOHQ 2UWHQ GHV .XOW XU ]K@WILHP ¥ X W\RW HIOOOOHP UR GIE® LO¥ QERKHEZHIXQJ LQW
71Q]HU,QQHQ 2ULJLQDO 6FRUHV 0°+QF BK®HHQEKRWHIKRWUEHQ@PHKUHUH 7D QHWKIZHIKD Bl Q
71Q]JHQ 7DQ]SUDNWLNHQ GHU VH@GENVQ LLRP bbb ZHIXHQ LR/GW W H O O D W LIDYH/ @ QM \QFHK® U |
*EHUUDVFKW 3URWDJRQHEM®GHQ UD@FHULDO VSHQGHQGHQ OMIBK & HUQ MW VP QHQ, Q&
/HKU /DEV YRQ OLD /DZUHQFH WHLOGHQR®W®WHQ RKO®EHMQ] X'B $XVVWHO 0GR « E+HQF IGQH U H V
7DQ]VIHQH XQG GLH =XVDPPHQDUEGQH® GHW DMWY XHOWWQHE HQH VW HD DWW VHFIKGHQ QH X
KLVWRULVFKHU XQG JHJHQZIUWLJHU 3HUIRUPDQFHJHVFKLFKW

-QP\GRV ME€PUVNGTKUIED G D BKN@FH

5EQTGRELDV 'UDHJHU 6WHIDQ 'UHKHU HAW/DPKDY +HHDUZNMD /MXFKIWHU OLD /DZUHQFH
6CP\3HUIRUPDQFH /DE .DWULQD %R V¥W.PMQ GRFILYO I Wi OIDLW WIDK D UDIS& 0 8 U L $ O DRLOO .
.DWKULQ .Q|SIH

/IKV HTGWPFNKEJGT 7PVG GWWEVAOWXBWREHJUDW GHU /D QG HV KEX®WNHW DIV K0;» @ BIGH@H Q
7DQ]WHQGHQ] 0*QFKHQ H 9 VRZLH @DV 7DQ]E+*UR 0+QFKH



/IKC .CYTGPEGK&OEGTXGPVU CO )CUVGKI

/JLYH (YB@BWRDFKHV ZD\V WR UHODWH WRKD ®D QU DO F R DYWH UELROWR Q U E R Lok FE¥XAV W |
SUFKLY LQ %HDMUXQWKH SHUVRQDO DUFKLWHKRIL UQSILIYA\S XDV DIU\GL VA FHU SIWV RI FKF
UHYLVLWHG DQG UHLQYHVW L JIDMAHIEY FIOX.E HID PIHA KRG/RIOD UEKY RD URMRYHP H R WNS U DRI
FRPSRVLWLRQ DQG FKRUHRJUDSKLF GHYLFHV DQG WRROV

LWKLQ(WHK@AWRYHPHQW PDWHULDO SHUIRUPB®QFBUSHU DR QIUFRHQWHEGEY FRKH 3HUIRUPD Q
UHIRUPXODWHG UHLQYHVWLJDVQHGW RB G DMVHIW B OVQEUDERKHIQMH O L 7HKBIU LW\ E\ O
WKHPVHOYHV LQ WKH VSDFHV EHWERRHQ SO W DYQHER WKLYRXQU MV KPH R O GQ R Q83J MFKLHY 1) HEH J LTC
RU HQGLQJ $00 WKH PDWHULDRWVGHIQ E® WKHIZWHGE L ® RBDW L RDMV IDIVQWKHS R MW WL B W
FRQFHSW GHWHUPLQHG E\ VEDHFAUDREGLWIWAHTIXKMWLRQV DQG GLIOORIRBY & MQE H IRYLRXX
LW :KR WKHQ LV WKH 'DXYWKRUKRILY USINSIRQFLEOH IRU WKH @MZ W Q BVAHHM UHRPDW K R (
UHPDLQ LQ WKH QHZO\ FUHDWH G"RX® W IGIR SDKWHN DN YGIDYA. QE QRZ"'LQ WKH SUHVHQW V

JLYH OXQLFK DUWLVWY KDYH RIIHUWFR WK R UDEKR PR VFHKRHIGW JU D S KRQFSH[FYR G W/O! GDR) M
KLVWRU\ 6WHIDQ '"UHKHU /XGJHWJDPHWNMD 6WHISWBQ +MHRWEZ DV 'U DR DWW G/ K GD B HWWD/Q
PDWHULDO IRU *DWWBUWHPER®MHFORVHU WR WKH RULJIXESDDOWRDQHRWB®RBEY VRHAHIQURZ V
WKH WHDFKLQJ SUDFWLFHV H[SO® WHKG ZBHVK ROLPD/@RZH HIEW L

TKHYHQRSHQ XS DQG OHYHO WKH SHUIRWPDRQG \QGSRKHW H E H B RPKH/U FHQAQHILD DWIRIGIW [ ¢
WR VKLIW PRUSK DQG GHYHORSWY W WRK FREEN 6 RIVW KKD W F D Q XE/HV WIS BIQ WIIRG'P * K
PXVW EH GLVFDUGHG"

7KH VSHFWDWRUV ZLOO KDYH WIRH (FRAMEEE R P WQ MR KWREIQUIRUPHU , Q HRRQFKHHWY HW K H\
RXWFRPH RU GLUHPWIZMOP BNIMKHFKRLFHY DQG LQLWLDKR QY DV IQH B HOIRRIHPGW DQG ZK
VSHFWDWRU" :KR LV ZDWFKLQJ ZKRP"

JLYH (YMPIORUHYV WKH QRWLRQ Rl SUHVHQFRY HR 2 HPFARMA DBRWKHU RQH VW\OH RU
VWUXFWXUH WR DQRWKHU RQH N RD WHKW S BQIRWRHU TKRI WHPD LRK BY R K B KG WX DW K}
SDVVHV DZD\ PRYLQYH@RP RQRWKHU ZLWK OLJKWQHVYV DMDAKHXIDQBLR ®HGLWDWLYH Z

S5EQTGU

5EQTG

1WVUKFG VJG )CUVGKI %WNVWTCNQHpGPKETHTREBVYBGFIGIGNCEM $QEINPF VIG %CTN 1
7KLV FKRUHRJUDSKLF JDPH VWUXFWXWB Q@A DZDUHRP \PRBSHPIFWLFHYGI BHWN XWLOL]HG
OXIIDWDOOH OXQLFK DQG DUH QRIZPIS | SPQAWDG MRRQ DOFOKREIHHY IURP 7UDEH® V7 WDUFX\QV
7KH VFRUH LQYROYHV DOWHUQDWWQU R ZS O] HWS\Y VW 0B Q H VRIHY WD @ KADKMH W K H
ERG\ PLQG EUHDWK DQG GHHSHQ Q& H BWHKVW R /S MARVDMMRIU DQG 0K IS SHIWHRWP 8 B 2W

5EQTG

0GCT C EJCKT

7KLV VFRUH GUDZV IURP FKRUHR FFERB8XDMD WRR® VUHWKRIVDGH UHZWQ G QD QKHW KHWPHIY
D WUDQVSDUHQW SDUWLDOO\ HPBSUR YN PRQIRTXMHY DRWIPO L7]KHV W KGIRQR K@ X W LO/AVDR/UD\Z UA
QRZ SUHVHQWHG LQ DQ DWPRVSKRMKH RDWDHLL @ X ®¥WU DW &HQWH U

5EQTG
&WGVU CPF VTKQU
ORYHPHQW SUDFWLFHV SUHVHQW LCH@RBIDW K XQIL OWRQUHER G\ DEZRXISHMHHG \Z LH K UFFKIY @



G\QDPLFV VSHHG DQG UK\WKP WRRRUHDLWY XIQXK XXQ IWHQD URDFHW R BDQESHNO DIWRQ

5EQTG
$ WULR FRPELQLQJ RQH GDQFHU ROQMWRBEVHUWHLD PDYE&HRQGBEQFH 3HUVRUSDAVHQWEG @
DW OXIIDWZHUN

5EQTG

5VGHCP &TGJGT HQ[GT KP HTQPV QH VJG $NCEM $QZ

BWHIDQ 'UHKHU JLYHV WKH /DE DIVRR WKH \E DD G VRKQRIQG HDR/M H F W QHG IRXW RRIOGINV
UHPLQLVFHQW RI EDOOURRP GDQFLQJ DQG GDQFHKDOO HYHQW

5EQTG
5VGRJCP *GTYK|I XCTKQ@WWVKWRCEGBUGG OCTMU KP URCEG CPF VKOG
'DV PLQeWLJH 7ULR LVW HLQH 6HUXHIN DEM GGG & B Q GARI@XFPURIKN NGHLFR €D K U ,Q L

HUVFKDIIHQ GLH 7IQ]JHU 1UDJL O HY RXNXOISW XGILDHO VI HK H ZEH ZQV VW L QW VX B & Q@ G H DV LY H
JUSHUOLFKNHLW HQWVWHKW RK@WBKWLRV¥KE 6SXUHQ ]X K

5EQTG
-CVLC 9CEJVGT )NCUJCNNG

'DV ,PSURYLVDWLRQV 6FRUH EDVLHIHV DX GGIW VW R Q G PHBW RYEINA BRGNS LHOHQ PLW /|F
/HHUVWHOOHQ $XVODVVXQJHQ PGV VBWHOVNERH GHWM RQLBLYW D NMEKG GIQ B Q OW K N P R MH.(
7HLOH GHU GDPDOLJHQ &KRUHRJGBHIWHPWDRFNKM QW IQRMWDIDXEN W XQDIDX YGIUHE D@ & HNV G/t
GHQ KHXWLJHQ %HZHJIJXQJVUHFKHUWFKMRQGHEKHQOHDL GG HD X6 D Q G H U H [ 9 HHUHZAHLKWAH Z WH
GDPDOV DNULELVFK 'XUFKFKRUH RWLLLS KA HIXW HOXIQ IGE OHHWAIPMIM X QG 5DXPPXVWHU

5EQTG
6QDKCU &TCGIGT PGCT VJG $NCEM $QZ QP VJG UVCKTU
'DV DXVJHDUEHLIWHWNH BBQRWWXFKW GHP DOOWIJOLFKHQ : 5K DVQIQ-OHG X UJKK ZHXURGRH

NeQVWOHULVFKH 7XQ VW+W]W VILH K Q% HSQWIMHP TDXONK-H Q YW L @ KA SUIE B A 1R K WQGHLPH VL
VRILR HPRWLRQDOHQ =XVWIQGH XBNZXN-MW* N VHSHOWFIKIK W QXQV PDQLIHVWLHUHQ

5EQTG
.WFIGT .COGTU
,Q $QOHKQXQJ DQ (OHPHQWH DXV GHIP 'XWHR\EWM @5 BRFIME W J K 6 I XD GAHLPURVKWH ~ HQWZL
IXGJHU /IDPHUV PLW GHWLXRI@DRALF FROWOINFRUGLQLHUWH %HJOHLW H QX\OSRHQ MWD QUAHLLF
XQG GHU LQGLYLGXHOOH BSUDL@MALQW IGHHQU SK\VLVFKHU .R QWD OIMADHIEGHL BVH @ WLHP K 50X R |
=ZLVFKHQUDXP

/IKC .CYTGPEG

OLD /DZUHQFH RULJLQDOO\ IURP IRHEZ <RHUDUYXDW ZREMRIGIVVLRQBOSRUDNKHGADAEB RO
SHUIRUPDQFH DQG DV D \RJD WHDHREHKRUNKHHYMEHLY2DA 6 IRU FKRGHR SWHISK\ @G W
WKH FLW\ RI 0XQLFK $1WHUD IL@QK THDGJ VXARSR QG LW KH 3HG D JRJ6 F DAOK 8{URIJ U BIPD DW
$QQH 7HUHVH 'H .HHUVPDNHU L QQ@WWXVARIDNL QUKBIVL B FXHK®GID Q FW LDAVWLIEVIVG YW N R EK 18 R \
VKH LQLWLDWHG DQG GLUHFWRGHWRERBGIHBRF-ABEHUDE $SULO DQ H[WHDWQRIW
IRU \RXQJ DUWLVWYV FRPELQLQJ PRFWRRQWDQGLWUQJIS PHRULFHYV LQ 0XQLFK



Das Rauschen unter der Choreographie .
tberlegungen zu ESIIlC

Internationalesund interdisziplinSresSymposium|| 12. bis14.Mai 2017
EineVeranstaltungvon Access to Dance in Kooperationmit
DANCE 2017, Festival fYr zeitgensssischen Tanz der Landeshaupt stadt MYnchen
Ort:HochX || Entenbachstrag8e 37 81541 MYncher] www.theaterhochx.de| www.dance muenchen.de

Freitag, 12. Mai || 15:00 bis ca. 18:30 Uhr
VortrSge Dr. Susanne Foellmer (Coventry University)ffene Muster. Kontingente Ksrperkonzepte im euro -
pSischen zeitgensssischen Tanz || Prof. Dr.\Wolf-Dieter Ernst (UniversitSt Bayreuth$til in Tanz und Theater.
Kulturhistorische und kulturSkonomische tberlegungen || Dr.Xenia Riemann(Die Neue Sammlung®The Design
Museum, MYnchen) Stil im Gebrauch. tberlegungen zu Design

Samstag, 13. Mai || 10:30 bis ca. 17:00 Uhr
VortrSge Dr. Patricia Stsckemann (Theater OsnabrYckym Stil im Ausdruckstanz || PD Dr. Evelyn Annu§
(International Research Center EInterweaving Performancet@esC):Bewegungs - als Regierungskunst: Hanns
Niedecken -Gebhards EtSnzerischer StilC || Prof. Dr. Christina Thurner (UniversitSt Ber)my dance! my style!C
Selbstreflexion und Stil im zeitgenSssischen Tanz
Lecture Demonstration  Prof. Dr. Claudia Jeschke (UniversitSt Salzburg) / Rainer Ktetisr (Miami City Ballet):
Re: George Balanchine
GesprSch Philip Buyi (Kkoolo, UgandapProf. Katharina Christl (Paluccelochschule fYr Tanz), Prof. Dr. Claudia
Jeschke, Thomas Mayr (Bayerisches Staatsballett), Kalfred-Schreiner (Ballett des Staatstheaters am GSrtnerplatz)
ESIIC im Studio und auf der BYhne

Sonntag, 14. Mai || 10:30 bis ca. 15:00 Uhr
VortrSge Dr. Kristina K3hler / Prof. Dr. Fabienne Liptay (Unig&St ZYrich):Stoffbahnen, Luftwirbel, FaserbYndel.
Vom Formen der Zeit in Tanz und Film || Dr.Nic Leonhardt (Centrefor Global Theatre Histor MU MYnchen):
Street Dance Style & Stil || Prof.Ulrike NSgele (AMD Akademie Mode & Design MYncherl)anz / KostYm / Stil /
Style

Konzept: PD Dr. Katja Schneider (Institut fYr Theaterwissenschaft, MU MYnchen)
Eintritt frei || Anmeldung bis 5. Mai 2017: schneider@dancemuenchen.de|| €nderungen vorbehalten
ACCESS TO DANCIEt ein Programm zur FSrderung von zeitgen3ssischem Fadas von einem Zusammenschluss
verschedener MYnchner Tanzgranisationen und InstitutionerN der Tanzbasis eV. N initiiert und ausgefYhrt wird.
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Mockumentary of a Contemporary S aviour
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Photo Danny Willems

Science fiction is not predictive. Itis  descriptive.
E
| talk about the gods, | am an atheist. But | am an artis t too, and therefore a liar.
Distrust everything | say. | am telling the truth

Introduction in  The Left Hand of Darkness by Ursula K. Le Guin

O1Om not the sort of person who will burn flags onstage or openly make propaganda for

extreme points of view concerning todayOs world. So | had to let go of the Opresentd
and strip the story of any defined Otime® and  Oplace®. To me it seemed that
a utopian work, a piece of science fiction, would be the right setting.

Wim Vandekeybus



We are in the distant future. A turning point in the history of mankind has been reached. A

devastating force is engaged in utterly destroying all life on earth. With the aid of a child, a few
people have nonetheless succeeded in reaching a place of safety. But lif e in this safe room is
far from easy. The survivors, being human, are constantly at odds with one another. On top of
all this is the fact that the chosen ones cannot escape | ife. Immortality preva ils, and suicide

doesnOt offer any way out.

The ambiguous relationship with the child in the outsid e world, internal conflicts, cultural
differences and the urges and instincts characteristic of h umanity make it a time of
uninterrupted commotion. The desi re to surrender to the all -destroying forces of the outside
world is always lurking. Is mankind actually worth sav  ing?

In the theatre and dance performance Mockumentary of a Contemporary Saviour , Wim
Vandekeybus, through the medium of seven characters, presents an incisive portrait of a
messiah as an imaginary figure. Utopia and dystopia a t a single glance. Nothing is what it seems

in this futuristic reality.

CREDITS

DIRECTION ANDCHOREOGRAPHY Wim Vandekeybus

CREATED WITH AND PERFORMED BAhabel Lopez, Maria Kolegova, Yun Liu, Daniel Copeland,
Saed Gharbi, Jason Quarles, Flavio DO Andrea

TEXTBart Meuleman & Ultima Vez

ARTISTIC ASSISTANErry Killick , Aeda Gabri‘ls

DRAMATURGY Aeda Gabri‘ls , Jerry Killick

SCENOGRAPHYWim Vandekeybus, Meryem Bayram

MUSIC AND SOUND DESIGNCharo Calvo

COCREATION SOUND DESIGN AND REALIZATIONF IRCAM COMPUTER MUSICManuel Poletti
VOICE SAVIOURMaxim Daish B elay

MOVEMENT ASSISTANGerman Jauregui

LIGHTING DESIGNDavy Deschepper, Wim Vandekeybus

COSTUME DESIGNsabelle Lhoas ASSISTED BMabelle De Canniere

TECHNICAL COORDINATION Davy Deschepper

SOUND ENGINEERBram Moriau ASSISTED BMartin Antiphon (Ircam)

STAGE MANAGERTom de With

SFXZephyr Wildlife , Saskia V erreycken

PRODUCERUItima Vez

CO -PRODUCERSKVS (Brussels) deSingel (Antwerp), Ircam -Centre Pompidou (Paris)






MOCKUMENTARY OF A
CONTEMPORARY SAVIOUR
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It was 1987 when Wim Vandekeybus amassed at present fear and hopelessness are again surfacing
international recognition with What the and also religion is winning more followers once
Body Does Not Remembelirty years later again. Becaus&Vhen do we like God? When we
the producer continues to search for ways to  need himit's also exactly in such periods of crisis
challenge himself and surprise his audience. that there are always a few people who use the
“I really have no interest in producing two situation to appoint themselves as the evangelists
identical performances. | much prefer to explore of all answers. False prophecy interspersed with
virgin territory and seek out the authenticity of impossible to redeem promises and truths. Such
the unexpected.” Saviours manipulate humanity at its weakest
moment. In Mockumentary of a Contemporary
“When, at the end of the 80s, | saw Martin Saviourthis is one of the predominant subjects.”
Scorsese’s Last Temptation of Christabout the
nal days of Jesus, | was fascinated by this biblical You opt for a science-ction setting. is
story. Ever since then | have been playing with the mockumentary is not set in the present but in
idea of producing a piece with a religious slant to the future.
it. With Mockumentary of a Contemporary Saviour

I'm putting one of my oldest ideas onto the stage.” “I'm not someone who opens the newspaper, reads
about a particular event and thinks: Right, I'm

What stopped you from putting words into going to produce a piece about it” Burning ags

deeds for so long? or openly proclaiming extreme standpoints about

today’s society on the stage is too closely linked to
“Religion is no simple and crystal-clear matter. the present. By working with a possible future —
I thought it important to know exactly what |  since it isn't the actual future — you free yourself
was dealing with and allowed myself the time to from concepts such as ‘time’ and ‘place’. Disposing
research the subject. Over the years | have dug of a de ned setting in a story gives one the freedom
steadily deeper into it. at's how | came across to approach a critical subject such as religion from
the Apocrypha stories that were once part of the a human standpoint, ridding oneself of the present
Bible but were later censured from the Book. | socio-political undertones. We treat religion as a
looked further than Christianity and detected both man-made product and science ction lends itself
contrasts as well as similarities between the various extremely well to it. Ursula Le Guin once wrote:
religions. A phenomenon that recurs in many of “Science ction is not prescriptive; it is descriptive”
the religions is the presence of or the waiting for a Sci- doesnt make any predictions regarding the
Messiah or a Saviour” future but works from the now. is imaginary

futuristic world on the stage questions humanity
Why did the idea of a Messiah appeal to you so in a mockumentary way. And just like the false
much? saviours we too owe answers.”’

“e whole idea of a gure who sets himself up as  How does the world look?

a divine messenger and evangelist of all knowledge

is of all ages. In a world where people are searching “Our future is twofold. On the one hand there is an
for the meaning of life, you'll always have people outside world that has become unliveable through
who will propagate the de nitive answer. In the a profusion of information. As soon as something
Western world we are probably less involved in happens we're overwhelmed with reports which
this on a religious level. However, you notice that translates into ahite noiseEven before something



happens and is reported the next incident is already
there. It results in a paralysis of time and evolution
and leads to the human brain simply crashing.
e abundance of manifestations also leads to the
relativity of truth. e overdose of information
transforms into utter disinformation resulting in
total implosion. is outside world is unbounded

in the literal sense of the word. ere are no
countries anymore. All that remains are remnants
of cultures in the form of languages, customs and
vague memories. e boundless endlessness and
arbitrariness lead to unremitting fury. Humanity is
balanced on the ever-present border with madness.
e Chosen Ones are saved from thehite noise
dominated earth and brought to theafe room

Quarles is Afro-American, Yun Liu represents
the Chinese one-child policy, the Siberian Maria
Kolegova is level-headed and has an inner instinct
for survival and Said re ects the mystery of the
Arab world. Flavio, Anabel and Dan represent
the remnants of Western culture. Human as they
are, cultural conicts are not excluded. e text

— together with dance and music — guides us
through this performance and came about during
the creation process, something which guaranteed
its organic character. Right from the start Bart
Meuleman played an active role in the rehearsals.
e writer is master in putting into words the
shrewdness of humanity in distress without losing
sight of putting oneself in perspective and the

another world, as well as being the space where lyricism of human humour”

this mockumentaryplays itself out. In our eyes, the

future is a visual game of abstracted primal elements e world is in a negative spiral and the Saviour

in which man occupies a lasting central role. For
what concerns the development of the scenography,
we worked together with Meyrem Bayram, a visual
artist who works with basic materials and keeps
man in mind as a part of the stage landscape.
e costumes are the work of Isabelle Lhoas, an
old hand at Ultima Vez. Her outts irt with the
70s. e fashion back then of ared trousers and
oversized collars gives a wonderful futuristic feeling.
ink of the typical sci- Ims from that time like
George LucaFHX 1138andStar Wars Moreover,

the cultural background of e Chosen was also
taken into account”

e Chosen?

“at's right. A diverse group who are saved by
an infantile Messiah gure who brings them one
by one to the safe room. Now, not everyone feels
‘'saved’ right away. e space is sterile and stripped
of materiality. Immortality reigns and the chosen
are doomed to live together for eternity in this

only safeguards a number of people... With a
view to a new beginning a er total destruction, |
would imagine that he only picks out perfection?

“Youd be wrong. e chosen are the anti-heroes,
bunch of loserse fact that nowadays everyone's
striving for perfection means we've lost theer
value. e Messiah chooses his people precisely
because they're imperfect. eyre unsure, they
lie and are a touch perverse and victims of
their desires and instincts as well as of social
conditioning. ese people are prejudiced, power
hungry and materialistic. Self-interest prevails and
doubt dominates. Behind their apparent steely
facade o en hides much misery and insecurity.”

Music has always played a prominent role in
your performances. I'm trying to imagine a
soundtrack to go with it all...

“In creating the soundtrack we worked with the
composer Charo Calvo. She was assisted by Manuel

silent space. Moreover, they are also plagued by Poletti of the IRCAM, the French institute that
unanswered questions such as: ‘Why is it precisely specialises in the development of sound so ware.

us who are chosen? What is our hope? Is this so-

ey are masters in the manipulation of sound.

called deliverance a curse or a blessing?’ Doubt ey are able to magnify and multiply sounds and

reigns.”

As producer you yourself invariably play God
while choosing the cast. How did you put
together the group?

“To be able to work with as diverse a group as
possible is extremely important to me. Jason

voices so that it appears that thousands of people
are all talking at once. Just like Meuleman, Calvo
was also closely involved in the creation process.
e soundtrack came about during the period of
rehearsals. Rather than simply having a supporting
function, the sound has its own identity. It
integrates with and sometimes even revolts against
e Chosen’






Wim Vandekeybus

Wim Vandekeybus was born in Herenthout Elko Blijweert have all composed music for his
(Belgium) on 30 June 1963. His father was a vetshows. As a general rule, their compositions are
Aer nishing secondary school, he moved to written during the rehearsal stage so that the show
Leuven to study Psychology. In 1985, however, h@nd the music develop symbiotically. However,
decided to follow a completely di erent path and photography and the lyrics and lines are equally
auditioned for Jan Fabre, who gave him a part inimportant. Inbooty LootingDanny Willems took
e Power of eatrical Madness. One year later, he photos — he walked around the stage among the
founded Ultima Vez. performers, his eye to the lens, and presented his
photos live. e writer Peter Verhelst has worked on
His rst show,What the Body Does Not Remember scripts for Vandekeybus four timeScfatching the
was an international success, earning him a Bessi@ner Fields, Blush, Sonic Boom and nieuwZwart
Award (New York Dance and Performance Award) and Vandekeybus used Jan Decorte’s adaptation
for its innovation. And now a er almost 30 years of Oedipus for Bét noif no less than three times
and a whole series of Ims and videos, Wim before he had nally nished with this text.
Vandekeybus is still searching for novelty and
innovation. “For me, the form has to be dierent In December 2012 Vandekeybus received the
every time; he explains. “is is why on one Keizer Karel prize from the Province of East
occasion | might create an extremely musical shoilanders. is prize is awarded every three years
(nieuwZwart or Speak low if you speak love...), thetp an artist as a mark of his exceptional talent in
for my next project base a Im on the experiencethe eld of art and culture, his commitment and
of one man (Monkey Sandwich), why | then mighthis work with younger generations. One year later
switch to a classical mythology play (OedipusWim Vandekeybus and Ultima Vez became the 6th
bét noir) or even an analytical piece in whichlaureate of the Evens Arts Prize. ey receive the
theatricality plays a major part (booty Looting or Prize for their important contribution to European
Talk to the Demon)”’ contemporary dance, for their multidisciplinary
work and for their social and cultural commitment.
In all these very di erent productions, Ultima Vez
nevertheless remains true to its own movement2015 sees the screening Gflloping Mind
idiom. Tension, conict, body versus mind, risks Vandekeybus' rst full-length Im. It was shot in
and impulses. Physicality, passion, intuition, Hungary and on the Black Sea in Romania and
instinct. ese are essential elements that will always tells a dramatic story of family ties, betrayal and
be part of Vandekeybus’ work. But on each occasiortriangular relationships, with Jerry Killick, Natali
they are given a completely dierent appearance.Broods and a gang of children on horseback in the
leading parts.
is variety is made possible partly through
collaboration with dancers, circus performers, In 2016 Ultima Vez has been around for 30 years.
actors, musicians and other artists from a whole To celebrate this, the dance company publishes the
range of disciplines. Music and sound have long-awaited booke Rage of Staginglt presents
naturally become the common thread running an exclusive insight into Vandekeybus’ mind and
through his work. Peter Vermeersch, ierry De soul and, in addition to written contributions by
Mey, David Byrne, Marc Ribot, Eavesdropper, fellow artists and previously unpublished writings
David Eugene Edwards, Daan, Arno, Charo Calvoand notes, it contains more than 400 unique
Mauro Pawlowski, Roland Van Campenhout and pictures illustrating his repertoire.






'‘DQLsSsO &RSHODQG

born in Kent, was trained at Drama Studio
London and is a xed value within the British
theatre scene. Notable performances are the
epic 24-hour playe Warp , performed in

a techno club under London Bridge Station,
e Hobbit at the Queens eatre, Othello
at Nottingham Playhouse ane Jungle
Book at West Yorkshire Playhouse. On
television Daniel was to be seerCasualty,
Six Experiments at Changed e World,

e Day Britain Stopped and Walter.

ODULD .ROHJRYD

was born in Russia and graduated from the
Center of Contemporary Art in Yekaterinburg
as a contemporary dancer. She has been part of
the National Russian Ballet of Moscow for more
than six years and has been working together
with several well-known choreographers.
Kolegova debuted at Ultimav Vez in 2012
during the revival oWhat e Body Does Not
Rememberfollowed bynieuwZwart, Spiritual
Unity, Speak Low If You Speak Lamd now
Mockumentary Of A Contemporary Saviour.

Yun Liu

was born in Taiwan. At age eight she started
contemporary dance classes, four years
later she enrolled at a martial arts school.
roughout her teenage years she joined

dierent dance performances as well as
wushu games. Yun Liu came all the way from
Taiwan to participate in the new creation

Mockumentary of a Contemporary Saviour.
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was born in Philadelphia and currently resides
in Antwerp. Previously, he lived and performed
in New York City for nearly two decades.
Credits includeFathers and Sotisom Davis
Freeman, Toshiki Okadas Sonic Life of
the Giant TortoiseTrainer at Toneelhuis,
From the House of the Dedlitected by
Patrice Chereau and Hoi Pollofdl Hands

JODYLR '-$QGUHD

born in Italy, graduated in dramaturgy and
performing arts at the Paolo Grassi School
of Drama in Milan. A er several years of
collaboration with Flic Circus School (Turin)
and the new circus company Magda Clan
Flavio joined Ultima Vez in 2015 for the
remake ofin Spite of Wishing and Wanting.

$QDEHO /RSH]

is Belgian-Spanish and studied Drama and
Anthropology in California and graduated
from the Conservatory of Liege in 2007. She has
been working for a wide variety of directors like
Jacques Delcuvellerie, Arthur Nauzyciel, Frank
Castorf, Pietro Varrasso and appeared in movies
like Bullhead, Demain Tout Commeiaceliron

Sky 2Mockumentary of a Contemporary Savior
is her rst collaboration with Wim Vandekeybus.
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was born in Morocco, moved to Belgium in
the late 60s and became blind at age 14. In
1993 he collaborated for the rst time with
Wim Vandekeybus forHer Body Doesnt
Fit Her Soul A erwards several projects
followed. Said founded his own company Les
BGM for which he creates and performs.

$UWLVWLF WHDP

For the text oMockumentary of a Contemporary Savidlim Vandekeybus collaborates wiiart

Meuleman (Toneelhuis) anderry Killick (Forced entertainment). Bart Meuleman is a playwright,
essayist, poet and director. His work encompasses a wide range of genres and subjects and he is always
careful to choose the most suitable genre for the subject in question. SingdraOddandekeybus

has been collaborating intensely with Jerry Killick. Firstonkey Sandwigha portmanteau Im

which was selected for Venice International Film Festival. Later on two stage prodigdiatys:
LootingandTalk to the Deman

In collaboration withRCAM (Paris), sound design€haro Calvocreates an extensive soundscape

for Mockumentary of a Contemporary SavidDharo Calvo is one of the founding members of
Ultima Vez. Since 1999 she has been collaborating with several dance and theatre companies as a
composer and sound designer. Her acousmatic works have been presented at festivals in Belgium
and abroad and are played on radio stations all over the world. IRCAM, Institut de Recherche et
Coordination Acoustique/Musique is a French institute for science about music and sound and avant
garde electro-acoustical art muditanuel Polettifrom IRCAM is responsible for the development

of the so ware used by Charo Calvo to transform the soundscape into an auditory tot&reger

with extraterrestrial touch.

For the scenography Wim Vandekeybus cooperates with scenographer and visuslieaytist
Bayram A recurring theme in Meryem Bayrams work is the investigation of the common ground
between people and their surroundings, between abstraction and guration. With various materials,
such as wood, cardboard and elastic band she assembles constructionsutihiehihe escape
routes of the environment. Moreover, they reveal a parallel network of immaterial forces. ey
constitute areas of tension between the social and the political, béelgieq hands and obstacles.

Costumes are designed tpabelle Lhoas She has been standing next to Wim since his early
creations for costume design styling and sometimes even scenography. Besides Ultima Vez Isabelle
is active as a freelance designer and art director for several projects. For this productibbibehe wi
assisted bisabelle De Canniére
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DANOGETIMA VEZ & THE SCI

WIM
VANDEKE

‘Religion Is also a form of creatio

(€]

In Mockumentary of a Contemporary Savioua
piece about religion with the aesthetic of 1970s
sci-fi films, seven atypical dancers play seven
“chosen” people who are saved from an unin-
habitable world. “We are going to invent a new
faith on the stage,” says choreographer Wim
Vandekeybus. MICHAEL BELLON * PHOTO: SASKIA VANDERSTICHELE

1] ad been thinking about this piece for  this piece about religion and the coming  because the latter is very classical, while
long time,” Wim Vandekeybus tells  of a messiah is an excuse to talk about in The Last TemptationGod might appear
s between two rehearsals in his stu-  people. It is not about an existing religion,  as a lion, for example.
io in Molenbeek. “But it is a subject  though Christianity, Islam, and Buddhism Messiah stories have continued to emerge

at | wanted to research first. That  were all sources of inspiration.” throughout the centuries. In the time of
why it took so long. | have always Do you remember the origin of this fascina- Jesus, there were numerous prophets who
een fascinated by artists who deal tion? announced that the end of the world was

ith religion. Not with faith as such, WIM VANDEKEYBUSFilms like The Last nigh. That was the common language of
but with faith as a product of the human Temptation of Christby Martin Scorsese insurgents who were then crucified by the
spirit, and with the connection between left a lasting impression on me. | still Romans. It was a period in which mes-
religion and creation. Because religion is  think that film is better than Silence sianic figures rebelled against regimes
also a form of creation. In other words, [Scorsese’s 2016 religious film — MB] more than they proclaimed a genuine

BRU1B



DANCETIMA VEZ & THE SCI FI SAVIOUR

and profound faith. Figures like John the
Baptist, a kind of anti-messiah who pre-
ceded the true messiah, also appear in
many stories.

| am fascinated by the way these stories
about religious superstars were able to
spread in a time without the internet and
with very few written documents. There
are similar stories in Islam or in Eastern
religions. These are good scripts because
they were usually written down with great
care and only years after the fact, based
on various versions. So | don’'t want to
fixate on one specific story. It is also about
religious freedom and doubt. Why do we
believe and when do we believe? In times
of prosperity the temples are not as full as
in times of crisis.

Do you perhaps also connect the semi-fic-

tions of messiah myths to the alternative
facts with which political populists wrap the
masses around their finger?
VANDEKEYBUShat link is certainly there,
but maybe we should reflect on it more
later, with the benefit of hindsight and
perspective. But if the question relates to
how these charismatic figures are able to
inspire such confidence and offer people
something to hold on to, then of course
it relates to the themes that have been
important to my work for a long time,
such as life, death, and hope.

You have again forged an alliance with
another artist — this time with author and
theatre director Bart Meuleman.
VANDEKEYBUS!ve known Bart for a long
time. Since his work with De Zweep, in
fact, which | think was one of the best
theatre collectives that there has ever
been, with Herwig llegems and Mark
Verstraete. They made completely off-the-
wall pieces.

| was looking for someone to collaborate
on this theatrical mockumentary, some-
body who could write dialogues, handle
complex dramaturgy, and was willing to
commit to tackling a subject like religion
in the contemporary context.

| had suggested it to Bart before, and
eventually managed to convince him by
emphasising that | wanted to make some-
thing universal. Bart knows his history,
but he’s not the kind of person who would
just rewrite something. Bart is a creative
spirit who seeks interaction. He brings
people closer together, he can be very
direct sometimes, and he can actually
attack to initiate something; to hear what
people are saying and why.

18BRUZZ
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“Nobody ha
ever sat
down for a

coffee with
God”

What is the plot premise d¥lockumentary of

§ Contemporary Savidur

ANDEKEYBUSThe world has become
uninhabitable, but seven people are cho-
sen and are taken to a secure location to
be saved. They represent the remnants of
a world that no longer exists. The rem-
nants of various languages and cultures.
Each character was pre-determined and
represents something specific. We cast
the roles in function of these require-
ments. There is an Asian, a Russian, an
American, an Arab, an Englishman, an
Italian, and a woman from Liége who is
the mother of the Saviour.

The outside world is called Anarchaos,
and the seven are locked in a kind of safe
room. They might already have been there
for a long time because I like a non-linear,
timeless universe in which you might



meet someone who lived six hundred
years ago.

The whole script was written during the

rehearsals to suit the performers, and
then gradually started to form a unity.

This is a very theatrical piece with much

less dance than usual. You can’t only
dance on this theme because that makes
it all much too symbolic.

Moreover, these are all atypical dancers.
Said Gharbi [the blind dancer who had
already danced for Ultima Vez in the
1990s — MB] has joined the group. Like
a kind of blind visionary who seems to

know much more than everyone else, he
pulls all the strings unnoticed because he
wants to get his fair share. Jason Quarles
is a black American with a soul memory

that stretches to distant Africa. Maria

Kolegova represents the old Siberian mys-

tery, and Yun Liu the Asian world, and the
genocide of the Chinese one-child policy.
That is where we cast her. She is 18 years
old and didn’t speak a word of English,
but we wanted a fighter and she knows
kung fu. Itis not dance, but there is some-
thing magical about it, and it is closely
related to religion. We are going to invent
a new faith on the stage. What do these
people believe? What are their values and
how can we learn from their humanity?
And what form will all this take?
VANDEKEYBUS: consider the piece to be
science fiction, but of a very retro kind.
The period is left completely vague, so it
is only indirectly about today. | started
reading sci-fi books for the very first time
for this piece. Ursula K. Le Guin and peo-
ple like that: really fantastic. The genre is
very theatrical because it can simply omit
things that are part of our everyday real-
ity in order to focus on something very
specific. Theatre and dance share that
quality. You make your own codes. But
this is not sci-fi with impressive visual
effects. | am particularly interested in the
atmosphere of seventies sci-fi films, like
George Lucas'sTHX 1138 by or Andrei
Tarkovsky's Solaris

Another extremely important element
is the sound that our composer Charo
Calvo came up with in collaboration with
Manuel Poletti of the Parisian Institut de
Recherche et Coordination Acoustique/
Musique. IRCAM can make the voice of
one singer sound like a fifteen-member
choir and thus be as suggestive. With a
safe room, you also need the suggestion
of an outside world, which in the piece
we evoke only through sound. We use
surround sound so that everyone gets
sucked in.

“I like a-time
less universe
In which you
might meet
someone
who lived
siXx hundred
years ago”

articulate their faith in an attractive, com-
pelling way. While ineffability or doubt
might sometimes by much more impor-
tant. Eastern religions, with their concept
of reincarnation, are sometimes much
more interesting because the career or
materialistic aspirations of the messiah
are less important. That is why our char-
acters do not hide their weaknesses and
less attractive human aspects. You've
always fallen into something of a trap if
you're waiting for the real messiah. No

Why have you called this a mockumentary?one has ever sat down for a coffee with
So that you can deal with a serious subjectGod. Most religions assume that there is

but still keep your options open?
VANDEKEYBUSNo. | genuinely take the
subject very seriously. But it can't be a
real documentary because it is set in the
future. What's more, documentary is a
film genre and what we have created is
not film but dance theatre.

A “saviour” is always somebody who can

only one God, so if there are ten religions
who each claim that same God, it makes
you think. These saviours are thus a bit
like the workers of God who don't carry a
contract. ®

MOCKUMENTARY OF A CONTEMPOR,

14 > 22/4, KVS BOL, www.kvs.be

Voor zijn nieuwe proddistieumentary of a contemporary laavioboreograaf Wim Vandekeybu:
het theatrale opnieuw zwaarder doorwegen dan de dans. Schrijver Bart Meuleman leverde de

DanMockumentary of a Contemporary Bavimvelle production du chorégraphe Wim Vandeke
le théatre I'emporte encore une fois sur la danse. L'écrivain Bart Meuleman s’est chargé du tex

BRUZZ
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